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Abstract 
We consider how humour and satire can be used to depict serious issues in texts, taking as a case 
study how terrorism is depicted in the film Team America: World Police. 
In the theoretical section of the project we review the meaning and history of some of the key 
concepts for the project. We also identify and outline the theoretical tools that we will use to 
study humorous and satirical instances in the film and the cultural phenomenon of othering. 
In the analysis and discussion part of our work we apply the humour theories and cultural theory 
to the film, and particularly to five clips, in order to arrive at answers to how the film achieves its 
humorous effect, what the purpose of the humorous depiction of terrorism is, and why terrorists 
and terrorism are depicted as they are from a cultural perspective. 
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Referat 
Vi studerer hvordan humor og satire kan blive brugt til at skildre og tage hånd om seriøse 
anliggender i tekster, med udgangspunkt i hvordan terrorisme er skildret i filmen Team America: 
World Police. 
I den teoretiske del af projektet studerer vi definitionen og historien bag de mest væsentlige 
koncepter for vores emne. Vi identificerer og giver et overblik over de teoretiske værktøjer som 
vi vil bruge til at studere de humoristiske og satiriske scener i filmen og det kulturelle fænomen 
“othering”.  
I vores analyse- og diskussions del vil vi anvende humor- og kulturelle teorier til analysen af 
filmen, i særdeleshed til fem klip, for at kunne svare på hvordan filmen opnår sine humoristiske 
effekter, hvad formålet med den humoristiske skildring af terrorisme er, og hvorfor terrorister og 
terrorisme er skildret som de er, fra et kulturelt perspektiv.  
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 ملخص االموضوعع
 في ھھھهذاا االموضوعع نحن ننضر االى كیيف یيمكن ااستخدمم االفكاھھھهھه وو االل سخریيھه لنضر االقضایيا االضروورریيھه،٬ من ضمن االنص،٬ ندررسس كیيف االنضر االى االإررھھھهابب
 في االفلم،٬ تیيم أأمریيكا: ووررلد بولیيس. 
ي االموضوعع نرىى االى االمعنى وو االتارریيخ من بعض االمفاھھھهیيم االرئیيسیيھه  االى االموضوعع. نحن اایيضا نفھهم االل االأددووااتت االنضریيھه لنا اانن في االقسم االنضريي ف
 نستخدمھها إإلى االدررسس االفكاھھھهھه وو االسخریيھه في االفلم وو االثقافة من اانوااعع االبشر. 
نضریية االثقافة للفلم وو نضر خصوصص إإلى خمسة مقاططع من االفلم،٬ لتحصیيل في االقسم االتحلیيل وو االمناقشھه في االموضوعع نحن نطبق االنضریياتت االفكاھھھهھه وو اال
اانن یيكونن على االاجوبة اانن كیيف االفلم یيحصل على تئثیير االفكاھھھهھه وو ما ھھھهي معنھه نضر االفكاھھھهھه االى االإررھھھهابب وو كیيف ننضر االى االإررھھھهابب وو االإررھھھهابیيیين كما 
 بنضر االثقافة.
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Introduction 
Our project is about humour and satire and we have chosen to study it through the film Team 
America: World Police. We intend specifically to study how the theme of terrorism is dealt with 
in the film through the use of humour and satire. Our project will comprise a theoretical section – 
where we will study the history and background of humour, satire and terrorism and present 
some theories for the analysis of humorous texts – followed by an analysis and discussion 
section – where we will apply the theory to five specific clips from the film, and to the film as a 
whole, to arrive at answers as to how humour is created in the film, what the function of this 
humour is, and what it brings to the depiction of terrorism.  The movie was well received by 
audiences. It sheds light upon a subject of global importance and facilitates debate of terrorism as 
well as the political standpoint of America, using humour and satire. 
Humour, in its modern meaning, is a very young term, which was first attested in England in 
1682. Before that the word was used to describe mental disposition or temperament. According 
to Bremmer, the modern meaning of the term humour is used as a key to the cultural codes and 
sensibilities of the past (Bremmer 1997: xi-1). 
Whether one finds a given situation or movie funny depends on the individual's taste in humour, 
however Team America: World Police had multiple award nominations, which shows that it was 
well-received by audiences and thus is a good movie used to illustrate the world’s view on the 
USA, and the country’s own view of itself as the ‘world police’.  
We will look at humour and satire in the context of the terrorism depicted in the movie Team 
America: World Police. We compare terrorism in the movie to terrorism in the real world and 
analyse this from a historical perspective, as we believe that this is necessary to get a broader 
view on the topic of terrorism. Our main focus of study is the terrorism in the movie and not in 
reality, even though these are closely connected as Team America: World Police offers a critical 
view of the American terror situation.  
After 9/11 the subject of terrorism has been a sensitive matter around the world, where the 
people of the Middle East have become the scapegoats. Given that this is such a sensitive 
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subject, the moviemakers have taken into consideration that it would be too harsh to use actual 
humans in the roles of the characters. Therefore the action is carried out by puppets, which act 
out and say what many individuals may be thinking. This turns it into a tangible situation as a 
humorous experience is created. 
Our paper strives to answer what humour and satire is, using various humour theories, and how 
we can define terrorism. Hereafter we will study it in the context of the movie. The big issue of 
this study is how humour and satire is used to deal with the matter of terrorism and 
generalisation of the Middle East as terrorists.  
 
Presentation of Team America: World Police 
Team America: World Police is a 2004 American satirical action-comedy film, directed by Trey 
Parker and written by Trey Parker, Pam Brady and Matt Stone, all of whom have also written 
and directed the animated sitcom series South Park. 
The film begins with a view of idyllic Paris, when terrorists, who are depicted as Middle Eastern, 
are all of a sudden spotted with weapons of mass destruction (WMD). We are then introduced to 
the heroic Team America, who comes flying in to save the day. But instead, they end up 
destroying the city and its famous landmarks. The team is introduced to the famous actor Gary, 
whom they need to disguise as a terrorist and go to the Middle East to get information about the 
next big terrorist attack. Their computer I.N.T.E.L.L.I.G.E.N.C.E. has given information about 
the terrorists being supplied with WMDs from an unknown source, which turns out to be the 
dictator of North Korea, Kim Jong-il. Next, the team goes to Cairo with Gary disguised as a 
terrorist. Sara, one of the team members, is said to be a specialist in skin grafting and 
‘valmorification’, the result turns out to be a joke of the Middle Eastern appearance, since Gary’s 
skin is now dark and covered with black bushy hair, and he wears a towel on his head. In Cairo, 
Gary uses his acting skills to get past the guards, in this scene, the Arabic language is made fun 
of with random words blurted out, such as “Durka, durka Allah.” (25:44) Inside the building he 
is about to get information, when the action is interrupted by one of the team members being 
spotted by one of the Middle Eastern terrorists. The terrorists drive away with Gary in the car, 
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thinking he is one of them. In this scene, the team is mocked for not even realising that it is Gary, 
because of his bad disguise. While Team America chases the car, they destroy pyramids, major 
historical monuments and kill several innocent people. During the chase, one of the terrorists 
turns the car around to drive into Team America’s car, saying, “This Jeep is filled with 
explosives, we are going to take their lives, and our own!” (32:22). In this scene, the differences 
between ‘them’ and us’ are at play.  The team thought they had stopped the terrorists in Cairo, 
but they were wrong. The terrorists carry out an attack on the Panama Canal, killing thousands of 
people. The terrorists taking credit for the attack are from the fictional country of ‘Derka 
Derkastan’, they claim it is revenge for Team America’s reckless actions in Cairo. The famous 
actor Alec Baldwin says, “Who is to blame for this attack – the terrorists? The people who 
supplied them with WMD? No, blame Team America.” (44:42) After this statement, Gary leaves 
the team, since he cannot bear having the blood of so many people on his hands – the team is 
now weak, and defeated during an air attack by Kim Jong-il. Afterwards, they are taken hostage 
by Kim Jong-il, who has planned a world peace conference, where he has invited all world 
leaders to participate – while the conference is happening, terrorists around the world are to 
detonate the WMDs, supplied by Kim Jong-il. The purpose of the attacks around the world is 
that every country will be a third world country. 
After some thinking, Gary then comes back to be a part of the team, and soon discovers they are 
held hostages in North Korea. After performing oral sex on the team’s coordinator Spottswoode 
to regain his trust, Gary is put on an intensive training course, before being sent to North Korea, 
where he uses his acting and newly gained combat skills to save his fellow team members, and 
together they save the world from mass destruction.  
Motivation 
Our interest in working with this subject has been very versatile, as there are multiple levels, on 
which the subject of ‘Humour and Satire’ interests us. The first very basic reason is that we like 
humour and satire; we love things that spark the chemical reaction that makes us in a good mood. 
Besides this general reason, we are very interested in how and why individuals use humour as a 
defence mechanism and how serious matters are tackled through the medium of humour and 
satire. Tackling serious matters, such as terrorist attacks, through humour and political satire 
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gives people a way to utter their feelings about the case but without it getting too close and 
directly personal. Another thing we knew that we wanted to focus on was to analyse a comic 
movie, but in the beginning, we did not know in what context, this we figured out after 
discussing terrorist attacks of the recent past. 
Especially the case of tackling terrorist attacks with humour has become relevant over the past 
couple of years, as there have been a number of recent terrorist attacks. Beginning with 9/11 and 
up until the recent Charlie Hebdo attacks and the Copenhagen shootings this last fall. Humour 
and satire in itself, but also connected to terrorism has a big role in society, and working on this 
subject will therefore help us understand society in a better way and understand the way 
individuals cope with such situations. 
This topic is very relevant as humour and satire has a big role in society today, this is visible in 
the theatres as well, as they show a lot of comedy movies. This makes it very relevant to take 
starting point in a movie, and combining this with the terrorist attacks. The movie Team 
America: World Police, is the perfect combination of these two. Our motivation has therefore 
changed quite a lot during the research phase of the project work, leading us to focus on humour, 
satire and terrorism. 
This is what we will elaborate on further in the following pages.  
 
Problem formulation 
Our problem formulation is: “How is humour and satire used in the film Team America: World 
Police to depict the issue of terrorism?” In order to arrive at a solution to our problem, we first 
needed to define working questions, which we will answer in the project. Our working questions 
are: 
• What is humour and satire? 
• What is terrorism? 
• What defines political humour and satire? 
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• How are the methods of the different humour theories used in the movie Team America: 
World Police to make it humorous?  
• What are the functions of humour in the movie? 
• How is humour and satire used to tackle the issue of terrorism in the movie Team 
America: World Police? 
• How does the movie Team America: World Police generalise and portray the terrorists? 
 
Delimitation of problem formulation 
With our problem formulation we want to study the concepts of humour and satire theoretically 
and then apply the theory to the movie Team America: World Police, also including theory and 
analysis about terrorism. In order for us to do so, we will need to account for the terms humour, 
satire and terrorism to get a basic understanding of the concepts. Furthermore, we will study the 
historical and cultural aspects of terrorism, in a manner and timespan that is relevant in 
connection to the film. For our further analysis of the film we have included a short resume for 
the sake of the understanding of the readers, the analysis of the film also includes a discussion 
based on how the terrorists depicted in the movie are generalised and othered as a stereotype of 
Middle Eastern men connected to Islam. 
 
Design and Method  
Design 
The problem formulation includes definitions of the terms humour, satire, terrorism and theories, 
which are applied to the movie Team America: World Police. The investigation of the terms, 
theories and the movie are used to describe and discuss the issue of terrorism and how humour 
and satire serve as a mechanism to handle serious matters. We divided the research into sub-
questions concerning both the historical aspects of terrorism, how the movie Team America: 
World Police depicts terrorism and terrorists and the linguistic theories of humour and satire.  
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Methodology  
To make use of our research according to our problem formulation we have mainly used 
explorative research method. An explorative investigation is relevant for us to answer our 
problem formulation since the understanding of the theories and terms used is necessary in order 
to gain basic knowledge to be able to analyse and discuss the issues depicted in the movie Team 
America: World Police. We have used the explorative investigation to approach our problem 
from different angles. This approach was necessary because humour, satire and terrorism are 
very complex concepts.  We have also made use of explanatory investigations in judging which 
humour theories were the most relevant in our analysis of the movie Team America: World 
Police. 
 
Quality assessment 
What is humour and satire? 
Our aim with this sub-question is to define and explain the terms humour and satire. The 
definitions are based on a range of different explanations done by several authors. Salvatore 
Attardo also gives an insight in the historical meaning of humour in his book Linguistic Theories 
of Humor (1994). The result of this is a common understanding of the terms humour and satire. 
These definitions are valid as we have gathered background information from multiple places 
and books that describe and discuss the terms. As we have gathered this information from 
multiple places we have found that the definitions we have gathered are reliable. 
What is terrorism? 
The aim of this sub-question is to explain the term terrorism, to get a better understanding of the 
movie, and to compare it to relevant terrorist events in the real world. To understand the term 
terrorism we have made use of dictionaries and the reasons as to why terrorist attacks have 
occurred, such as 9/11, for example. The result of this is a common understanding of the term 
terrorism, and several reasons to why it happens. The definition of terrorism is both valid and 
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reliable, as there is a common understanding in the world about what terrorism is, and why it 
happens. Considering the reason behind why terrorism happens, there is proof that it is because 
of political, religious or ideological purposes, as the terrorist organisations will claim the attacks 
as theirs and justify the reasons behind why they did it. 
What defines political humour and satire? 
Our aim with this question is to describe and explain political humour and satire, for us to be 
able to understand how jokes are made about political and serious topics. To answer this question 
we have been looking into Chris Powell and George EC Paton book Humor in Society, and we 
have then compared our research with the movie Team America: World Police to see how the 
movie in a humorous manner makes fun of America’s ways of handling terrorists and terrorism. 
As the theories in the book Humor in society are widely accepted and used, it makes them 
reliable, and they are also valid as the book is a collection of works by several authors. 
 
How are the methods of the different humour theories used in the movie Team America: 
World Police to make it humorous?  
The aim of this sub-question is to define and discuss what makes the movie Team America: 
World Police humorous. To answer this question, firstly we accounted for different humour 
theories, which we then applied to specific parts of the movie. The result of this was that we got 
a better understanding of what makes the movie humorous. We argue that the theories are valid 
as they have been widely used and are an accepted way of analysing humour and the application 
of the theories to the clips in the movie Team America: World Police is also valid as we have 
made use of the explanatory investigation, to make sure that we used the theories that were most 
applicable. The theories are reliable as we have taken multiple theories into account, and in the 
progress of validating the theories we have used multiple books and texts. 
What are the functions of humour in the movie? 
The aim of the question is to look at how the humour has been a tool used in the movie. Opposite 
the question above, which is focusing on the theories used, this question strives to look at the 
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functions of the humour in the move. To answer this question we analysed the clips, and valued 
how much the humour was at play in the context of how the movie was received. This has been 
reliable as we have analysed it with gathered historical and methodological background 
knowledge giving us a solid amount of valid knowledge to use for our conclusion.  
How is humour and satire used to tackle the issue of terrorism in the movie Team America: 
World Police? 
Our aim with this question is to discuss why and how humour and satire causes a movie, about 
such a serious issue as terrorism, to be perceived as funny. Our aim is also to see how the real 
world issue of terrorism, is being treated along the storyline of the movie. We will in our striving 
to figure this out compare it to certain terrorist attacks that have occurred in the real world. To 
answer this question we have studied terrorism and specific terrorist attacks, such as 9/11, and 
then compared those attacks to the terrorist events in the movie Team America: World Police. 
With looking at the movie, while having focus on the tackling of the terrorism, and the real 
world terror situations in mind it has given us a reliable view into how humour and satire is 
tackled in the movie.    
How does the movie Team America: World Police generalise and portray the terrorists? 
The aim of this sub-question is to account for how the movie Team America: World Police 
depicts the issue of terrorism and terrorists. To account for how the issue of terrorism and 
terrorists has been depicted in the movie, we have found relevant scenes, which we have 
analysed with a focus on othering and generalisation. The result of the analysis points towards a 
very subjective and stereotypical picture of what a terrorist is. Both the validity and the reliability 
of the movie are questionable since the depiction of and the utterances about the terrorists are 
very subjective. The analysis we have made on the movie is more objective as historical aspects 
have also been taking into consideration, which makes the analysis more reliable.  
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Dimensions 
Our project is anchored in two dimensions: Culture and History, and Text and Sign. 
We have chosen to write in the dimension Culture and History to get a historical and cultural 
perspective on terrorism and terrorists. We have then applied this knowledge to analyse and 
discuss the movie Team America: World Police. Furthermore we have looked at different 
terrorist attacks to get a better understanding of terrorism through time, and of those behind the 
attacks. Besides that, even though terrorists come from different cultures we have built up a 
stereotypical picture of what a terrorist looks like and where they come from. That is why we 
have chosen to look at how the terrorists are depicted in the movie Team America: World Police, 
since they are depicted as Middle Eastern men, which is a very generalising and othered idea of 
what a terrorist is. Through culture and history we have also studied the US invasion of Iraq, 
since the US find themselves superior considering world problems and the War on Terror, just as 
in the movie, Team America: World Police. 
Secondly we have chosen to write in the dimension of Text and Sign. This dimension is very 
important for our project since we have been analysing and applying linguistic theories to the 
movie Team America: World Police. In our analysis we have studied the movie from a linguistic 
perspective, using linguistic humour theories, which we have applied to the movie. We have also 
studied the movie with other humour theories including the superiority theory and the use of 
political humour, which is also relevant in relation to the dimension of Culture and History. 
Moreover, we have been analysing and discussing what makes the movie humorous, and the fact 
that a movie like Team America: World Police, can make a humour from a serious issue like 
terrorism. 
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Theory 
We begin our theoretical chapter by considering what is meant by some of the key terms in our 
problem definition “How is humour and satire used in the film Team America: World Police to 
depict the issue of terrorism?”, in order that we can work with them in answering our working 
questions. This requires us to have an understanding of what we mean by the words ‘humour’, 
‘satire’ and ‘terrorism’. In the following section we attempt a definition of the first two.  
 
Defining humour and satire 
Defining humour: Mission impossible? 
Attardo emphasises the importance of demarcating the field of study before applying linguistic 
research to humour. “An important preliminary step to the discussion of the applications of 
linguistic research to humor will be to specify what is meant by the key term 'humor' and how 
this category is determined,” he said (Attardo 1994: 2-3). 
But he is quick to add that this is a complicated, if not impossible, task: it is “difficult to find a 
pretheoretical definition of 'humor' in the most general sense. As a matter of fact, the claim that 
humor is indefinable has been advanced several times" (Attardo 1994: 3). 
We may begin with an intuitive understanding of what we mean by humour. The Oxford English 
dictionary defines it as “the quality of being amusing or comic, especially as expressed in 
literature or speech” (Stevenson 2010). But this begs the question: what do we mean by 
‘amusing’ or ‘comic’? 
Palmer offers an extremely wide characterisation of humour: “By ‘humour’ I mean everything 
that is actually or potentially funny, and the processes by which this ‘funniness' occurs" (Palmer 
1994: 3). In other words, anything can be regarded as humour if it produces ‘funniness’. 
Attardo also identifies broad understandings of the term.  “Linguists, psychologists, and 
anthropologists have taken humor to be an all-encompassing category, covering any event or 
object that elicits laughter, amuses, or is felt to be funny," he said (Attardo 1994: 4). 
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Common feature 
What these definitions have in common is that they paint a picture of humour producing an 
effect: amusement, comedy, laughter or funniness. As Palmer puts it: “The question of the 
identity of what is being studied revolves around whether there is indeed a unitary quality to 
which the label ‘funniness’ can legitimately be applied” (Palmer 1994: 6). He later rejects that 
there is such a unitary quality: “I cannot by definition have any certainty that the things I am 
analysing are in fact typical of some unitary quality called ‘funniness’, and we shall see that 
there is good reasons for imagining that there is in fact no such thing” (Palmer 1994: 7). 
Attardo provisionally answers the question of what ‘funniness’ is by drawing on the work of 
Olbrechts-Tyteca and her identification of a ‘mutual guarantee’: “the fact that others have 
assumed that a given text was funny entitles us to the same assumption” (Attardo 1994: 12). In 
addition, Olbrechts-Tyteca is cited for highlighting the context of a text: “the presence of a text 
in a collection of humorous texts, such as a joke book, allows one to infer that the text will in all 
likelihood be humorous, and this can be a sufficiently reliable empirical criterion” (Attardo 
1994: 12). 
Attardo’s ‘temporary conclusion’ to the definition of a humorous text relies on Kerbrat-
Orecchioni and Roventa-Frumasani’s pragmatic definition – “a text is humorous whose 
perlocutionary effect is laughter” – and is that a humorous text is “reducible to the humor 
competence of the speaker” (Attardo 1994: 13). The term ‘perlocutionary act’ is borrowed from 
speech-act theory. Austin, the originator of the term, defines perlocutionary acts as utterances 
that “produce certain consequential effects upon the feelings, thoughts, or actions of the 
audience, or of the speaker, or of other persons” (Austin 1962: 101). ‘Humor competence’ 
borrows from Chomsky’s concept of ‘grammatical competence’ – the ability to recognise and 
produce distinctive grammatical structures and use them in communication – and appeals to an 
intersubjective judgement (Attardo 1994: 12). 
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Conclusion on defining humour 
Drawing on this literature, for our own purposes, we can conclude that we are dealing with a 
humorous text when it produces funniness or laughter, understood broadly. In making this 
assessment, we are not restricted to introspection – we can use Olbrechts-Tyteca’s concept of a 
‘mutual guarantee’ to consider the fact that others have assumed that a given text was funny as 
entitling us to do the same. What’s more, we can look at the context of how the text is 
distributed: is it intended to be perceived as funny? Finally, if a text has recognisable humorous 
features, we can identify ‘humour competence’ and appeal to an intersubjective judgement of its 
humorousness. 
 
Defining satire 
According to Palmer “the term 'satire' either refers to a particular genre at times in history when 
there really was such a thing as a system of genres, or it refers more generally to humour that 
criticises or victimises someone or something” (Palmer 1994: 7).  
Satire as a genre 
American satire began in the eighteenth century and expanded through the nineteenth century. In 
the beginning political, social and religious satire was increasing in America, so satirists poked 
fun at country people and the British people, which were people they did not get along with 
(Morris 2011: 4). 
American satire of the eighteenth and especially of the nineteenth century was built up by a naïve 
person’s creation that in an understated manner reveals social truths and also builds upon comic 
exaggeration (Morris 2011: 4). 
Satire is often harsh and sharp because of all the exaggeration that is made in a comic way of 
imitating a specific group of individuals. Many works often contain satiric moments and satire 
impulse and some of them sustained critiques of contemporary society. 
In the Eighteenth century, American writers such as Benjamin Franklin, John Trumbull and 
Francis Hopkinson satirised the British in their relationship to the colonies (Morris 2011: 4). 
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Franklin’s The sale of the Hessians is arguably his most famous satire in the Eighteenth century. 
It is short and sharp and written in the form of a letter from the Count of Schaumberg to the 
Baron Hohendorf (Morris 2011: 4). John Trumbull became best known for his satirical verse at 
the time of the Revolutionary War. M’fingal: A Modern Epic poem in Four Cantos was the most 
popular political satire of the war (Morris 2011: 4).  
Francis Hopkinson reflected his passion for the American Revolution in two pieces. A Pretty 
Story and The Battle of the Kegs. A Pretty Story is a story about the treatment of the Americans 
by the British in the years leading up to the formation of the continental congress (Morris 2011: 
4). The Battle of the Kegs was based on a true incident in which Americans floated kegs of 
gunpowder down the Delaware River toward British ships in Philadelphia and when the British 
spotted the kegs they thought that the Rebels were inside them (Morris 2011: 4). 
These satiric examples mentioned, are comparable to the satire the movie Team America use. 
They both focus on a specific group to make fun of, which are groups or countries they don’t get 
along with. 
Satire as ‘critical’ humour 
For the purposes of this project, we are primarily concerned with the second of the two meanings 
of satire. Pollard agrees that criticism and victimisation are essential components. “Satire always 
has a victim, it always criticizes,” he says (Pollard 1970: 73). 
Pollard also emphasises the importance of the aim of satire. “Like the preacher, the satirist seeks 
to persuade and convince,” he says “but his position in relation to those he addresses is more 
delicate and more difficult than that of the preacher. The latter seeks primarily to make his 
hearers accept virtue; the former must make his readers agree with him in identifying and 
condemning behaviour and men he regards as vicious” (Pollard 1970: 1). 
But to what end? Pollard identifies a number of purposes of satire: to “heal and restore”, as “a 
kind of moral policeman”, and “as punishment” (Pollard 1970: 2). “The best satire,” he claims is 
“that which is surest in tone, is that which is surest in its values" (Pollard 1970: 3). Satire, in 
Pollard’s view, depicts the gap between the ideal and reality: “Satire is always acutely conscious 
of the difference between what things are and what they ought to be” (Pollard 1970: 3). 
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Parodies 
A parody is created to make fun of or satirize an original work or a given situation (Oxford 
Dictionary of English). Parodies can therefore, easily be combined with other genres of humour, 
such as political satire. 
Parodies, as well as many other humour genres, derive from ancient Greece, where a Greek 
comedy writer named Hegemon of Thasos laid the first bricks in the humour genre that was to be 
called parodies, as he changed the written works of poets. Aristotle called Hegemon of Thasos 
‘The Inventor of Parodies’ (Aristotle – Poetics ii). 
Team America: World Police is created as a parody of the regular action movie one sees at the 
cinema. This is to be seen as multiple elements are used from the action genre in Team America: 
World Police, where it has been ridiculed. An example is the scene which is also mentioned in 
the GTVH-analysis where Chris is in a gunfight with one of the terrorists, but the terrorist runs 
low on bullets, and Chris says  “Alright, let’s make this interesting”(03:31) and drops his weapon 
so they can have an ‘honourable’ one-to-one fist fight. This is a scene that often occurs in 
traditional action movies. It is in Team America: World Police then parodied by them attacking 
each other in a limp and ragdoll-like way, while dramatic music is playing in the background. 
Another example of the movie being a parody of the action genre is the scene where Team 
America is going to defeat the F.A.Gs, which is the Film Actors Guild where the actors that are 
against Team America have gathered, and they walk in slow-motion towards the camera with 
dramatic music in the background again. This is the kind of scene that is often seen in action 
movies when the heroes are on their way to save the world. 
 
Defining terrorism 
Defining terrorism is rather difficult, since it is believed that there is no universally accepted 
definition of terrorism in public international law (Duursna 2008). In our project Team America 
vs. the Islamic others: fighting fundamentalists with funniness we are working with what makes 
certain things funny, when do we cross the line, how do certain topics as for instance terrorism 
become funny and so on. In this part of the paper, we will be looking at the term terrorism, which 
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has great significance to the project, since it is the main topic of the film we are working with. In 
the film, we see several scenes that would normally be inappropriate to make fun of and laugh at, 
but we do it anyway, how could that be? In our paper, these are some of the questions we strive 
to answer. 
Terrorism is a term defined as violent acts and threats intended to intimidate and create fear, 
often used for political, religious or ideological purposes (Duursna 2008). The criticism has 
sometimes been made that terrorism is often automatically associated with Islam or jihadism, 
while ignoring non-Islamic organisations and individuals. In the film Team America: World 
Police, the terrorists are portrayed as Islamic men carrying out the attacks. The way the men are 
portrayed in a stereotypical way with their white robes and turbans, with bombs and guns in their 
hands, ready to kill people and destroy famous landmarks makes us laugh, but why? The way 
Team America flies in to save the day and instead ends up destroying more than the terrorists is 
an inevitable and central factor, which also makes us laugh. 
There are several types of terrorism; we will strive to explain the types that relate to the film used 
in our study paper Team America: World Police. When defining terrorism, many restrict it to 
acts by non-state actors. However, it has been seen in the early ages of terrorism, that states in 
fact, can act as terrorists, as for instance seen in Germany under the Nazi rule. During the Nazi 
rule the state used force to terrorise citizens and achieve a political goal.  The idea of terrorism 
being a state action faded around the 1950s, while the idea of terrorism as an attack against a 
political order became more prominent. The rise of non-state terrorism was due to several factors 
such as ethnical nationalism and new ideologies such as communism. From the 1990s and up 
until today, the most alarming type of terrorism is the type related to religion – one of the first 
attacks that comes to mind is 9/11, which is also mentioned in the film and used as a funny 
reference, which will be elaborated later in the paper.  
Three years after 9/11, in 2004, the UN Security Council attempted to present a non-binding 
terrorism definition: “Criminal acts, including against civilians, committed with the intent to 
cause death or serious bodily injury, or taking hostages, with the purpose to provoke a state of 
terror in the general public or in a group of particular persons, intimidate a population or 
compel a government or an international organisation to do or to abstain from doing any act, 
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which constitute offences within the scope of and as defined in the international conventions and 
protocols relation to terrorism” (Tobin 2011). Numerous countries have suffered from terrorist 
attacks, however there is still no legally binding, all-inclusive definition of terrorism. This non-
binding terrorism definition is a problem, since this has allowed states to create their own 
definition of terrorism.  
 
Humour theories 
Categories of humour theories 
There are many theories on humour. Academics representing a variety of disciplines have 
developed different methods of approaching the phenomenon. As Dynel puts it, “the past few 
decades have witnessed intensive development in research into humour within a number of 
disciplines, such as psychology, sociology, philosophy and even medicine” (2011: 2). 
Raskin grouped the theories into three categories: incongruity theories, hostility theories and 
release theories (1985: 31-36). There are a number of theories that can be classified under each 
of the three categories. For example, the incongruity category covers the contrast theory and the 
incongruity/resolution theory. The hostility category subsumes the aggression theory, the 
superiority theory, the triumph theory, the derision theory and the disparagement theory. Finally, 
the release theories include the sublimation theory, the liberation theory and the economy theory. 
Attardo explains the incongruity theories as claiming “that humor arises from the perception of 
an incongruity between a set of expectations and what is actually perceived” (Attardo 2008: 
103). Hostility theories, on the other hand, according to Attardo, “claim that one finds humorous 
a feeling of superiority over something, of overcoming something, or agressing a target” (2008: 
103). Attardo states that “release theories claim that humor 'releases' some form of psychic 
energy and/or frees the individual from some constraints” (2008: 103). 
The various theories can be said to represent different focuses of study. The incongruity theories 
have a strong linguistic focus, while the aggression theories are more sociological and the release 
theory comes from a psychological perspective. 
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For the purpose of our study, the aim is to study why the text is humorous and what is achieved 
by using humour from a linguistic, historical and cultural perspective. Our focus will therefore be 
on the incongruity theories and the hostility theories, particularly the superiority theory. 
 
Linguistic theories of humour 
In this project we intend to conduct a linguistic analysis of a humorous text. It is therefore 
necessary to familiarise ourselves with the existing literature on the linguistic study of humour. 
Marta Dynel edited the book The Pragmatics of Humour across Discourse Domains and in the 
introductory chapter she gives an account of how various academics have gone about tackling 
the language of humour. 
Dynel emphasises the role of Victor Raskin and Salvatore Attardo in popularising verbal 
humour. Raskin’s work “marked a watershed in linguistic research into humour,” according to 
Dynel “by launching the Semantic Script Theory of humour” (2011: 2). Raskin and Attardo 
developed this theory into the General Theory of Verbal Humour (GTVH). 
 
Semantic Script Theory of Humour (SSTH) 
According to Dynel, Semantic Script Theory of Humour (SSTH) is “hinged on the presentation 
of a joke as a text, at least partly, compatible with two opposing semantic scripts” (2011: 2). 
Raskin’s main discipline is linguistics. In The Primer of Humour Research, he states that SSTH 
is a syntactic analysis of sentences “offering a methodology to match the text of jokes with a 
description/explanation” (2008:6), whereas GTVH “opened the theory to multidisciplinary input 
but it left the semantic foundation the same” (2008: 7). 
According to Attardo, “Raskin’s theory of humour boils down to two separate claims: that each 
joke text is interpretable according to (at least) two distinct scripts (i.e. the scripts overlap over 
the joke), and that the scripts are opposed (i.e. they are local antonyms)” (2008: 108). Raskin 
defines a ‘script’ as “a structured chunk of information” and gives the example the script of ‘car’ 
being all of the information we know about cars – for example their obvious components, that 
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they take fuel and that they are driven on roads – appropriately structured and presented (2008: 
7). 
Attardo claims that, according to SSTH, humour is a violation of Grice’s co-operative principle 
(2008: 108). In his lecture Logic and Conversation, Grice defines the ‘cooperative principle’: the 
view that our talk exchanges are cooperative efforts with “a common purpose or set of purposes, 
or at least a mutually accepted direction” (Grice 1989: 26). On the other hand, SSTH holds that 
with humour, the setup of a joke deliberately misleads the listener and that it is only when the 
opposing script is revealed with the punchline that the speaker’s true meaning is revealed. 
 
General Theory of Verbal Humour (GTVH) 
The GTHV has six ‘knowledge resources’: script opposition (as in SSTH), logical mechanism 
(“the mechanism whereby the incongruity of the script opposition is playfully and/or partially 
explained away”), situation (“the textual materials evoked by the scripts of the joke that are not 
funny”), target (the same as the ‘butt’ of the joke), narrative strategy (the structure of the joke, for 
example question and answer), and language (“the actual lexical, syntactic, phonological, etc. 
choices at the linguistic level that instantiate all the other choices”) (Attardo 2008: 108). 
GTVH was originally developed for the analysis of short verbal jokes but it has since been 
developed for analysing longer humorous texts such as novels, short stories, TV sitcoms, movies 
and plays (Attardo 2008: 109). The text that we are studying falls into this latter category, so the 
aspects of the application of GTVH to longer texts will be relevant. 
Attardo outlines what some of these aspects are. For example, “the theory assumes that the 
reader of a text will elaborate a Text World Representation (similar to a mental space or a 
possible world) which will include and organize all the information about the events in the text 
and serve as a starting point for inferences, bridgings, and the likes” (Attardo 2008: 110). 
When dealing with a long text, it is analysed “as a vector, with each humorous instance coded as 
per the GTVH” (Attardo 2008: 110). This means that the text moves in one direction, linearly, 
and individual instances of humour are treated in the same way as jokes are with the GTVH. 
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Jokes have punch lines at the end of the text but long texts additionally have jab lines, which are 
the same as punch lines but can occur anywhere in the text (Attardo 2008: 110). Attardo explains 
“whereas punch lines are disruptive of the narrative they close, jab lines are not, and in fact 
often contribute to the development of the text” (Attardo 2008: 110). 
According to Attardo, the GTVH analysis of long texts can also give insight by identifying the 
connections among the lines and patterns of occurrence of the lines (how they relate to one 
another) (Attardo 2008: 111). 
The final addition to the GTVH when applying it to long texts is the humorous plot component. 
This is something running through the narrative that is the basis for humorous instances. They 
can take the form of a joke, in which there is a setup followed by a punch line that leads to a 
reinterpretation of the story, they can include disruptions of the narrative conventions of the 
genre, or they can include a central humorous complication (Attardo 2008: 112). The final 
category will be particularly relevant in our analysis. 
 
Political Satire 
Humour and satire have been around for centuries, going back to ancient China, a good joke was 
appreciated in the higher hierarchy and in ancient Greece, political jokes were seen as a fighting 
method against political issues (Benton 1988: 34). 
Satire has found its place in situations with tension, stress and uncomfortable culture clashes, as 
jokes are a widely used defence mechanism and a way of uttering suppressed thoughts. 
In this context we can add the words of psychologist Sigmund Freud, who said that jokes are 
often used, and suited, for mockery of individuals in high society who otherwise could not be 
ridiculed because of personal or societal restraints (Benton 1988: 33). Satire therefore gives a 
view into the problematics of individuals living their everyday lives, not being able to share their 
points of view with the individuals placed higher in society. 
In the book Humor in Society, in the chapter called The Origins of the Political Joke, it is said 
that: “The politically powerless use it as a tribunal through which to pass judgments on society 
where other ways of doing so are closed to them” (Benton 1988: 33). 
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Looking at these two utterings, it is clear that political satire is a magnificent way for the so-
called ordinary people to express themselves, but political satire can reach much bigger 
audiences if it is applied to discourses such as movies or books. 
In the western world satire is often used to express the above-mentioned, for example in the 
movie Team America: World Police. This is something we will return to later on in the paper, as 
we will be analysing the movie. 
In the beginning it was said that political humour could only thrive in the setting of a dictatorship 
(Benton 1988: 35). Today the art of political humour has spread throughout the world, and does 
not necessarily need to be during a dictatorship as it is defined in the dictionary. The Oxford 
English Dictionary defines dictatorship as “a chief magistrate with absolute power”.   
The book Humor in Society mentions that the act of political joking results when “people’s 
public faces no longer match their private feelings” (Benton 1988: 36). This claim supports that 
political humour is no longer just present during dictatorship, but also when individuals or 
majorities of people need a way to express their feelings towards a certain tension, but in a 
disguised manner.  
The art of political humour is being used to loosen up political tension, which means that many 
forms of humour can be viewed as political humour and it can be used to approach many 
different kinds of situations. In the movie Team America: World Police, the political tension that 
occurs is in dealing with the threat of terrorism and the stereotyped view of other cultures. 
Approaching this kind of tension through the scope of humour gives the audience an easier and 
more manageable way of looking at and being informed of the tensions going on. 
 
Superiority Theory 
Superiority theory has a strong connection to the German word called ‘schadenfreude’, which 
translated means harm-joy, and means that one finds joy in the harm or making fun of others 
(Smith 2013). The superiority theory of humour is based on the act of one individual feeling or 
acting superior to others during the discourse of humour. 
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When an individual makes fun of another, or makes other individuals laugh because of an 
uttering, it will make the individual feel content at the cost of others, and therefore superior:  
“Laughing at something, implies laughing about somebody, giving one a sense of superiority” 
(Meyerhofer 2013: 211). 
Superiority theories in humour sometimes have the purpose of making the viewer feel superior to 
the character in the sort of humour being viewed, read or watched. This is not the case in Team 
America: World Police, as the superiority theory comes forth mainly in another way. One way 
where the movie Team America: World Police can make the viewer feel superior is if the viewer 
is not American, as the movie ridicules Americans. 
Humour in the category of superiority theory cannot be too aggressive, as it still has to be 
perceived as humoristic by the receiver of the joke. This kind of humour therefore often has been 
toned down, the aggression has been turned to a playful level, and the joke, which is meant in all 
seriousness, is therefore not perceived harshly (Gruner 1978/2000).  
The superiority theory can easily be applied to the movie, as there are many cases of superiority 
being used for comic purposes. The humour in the movie is very satirical, as it criticises America 
and the way they handle the terrorists with the weapons of mass destruction (Palmer 1994). In 
Team America: World Police the Americans are being portrayed as superior to everyone, but in a 
manner that ridicules them, as they are shown as all-knowing, obnoxious and arrogant towards 
the Middle East and the rest of the world. This is a strong way to criticise the American culture 
by creating parodies of Americans. 
 
The functions of humour 
In this paper, as well as seeking to find an answer to how the film achieves a humorous effect, 
we want to consider what the purpose is of doing so, and specifically, why the makers chose to 
make fun of subjects such as terrorism and Islamic radicalism. 
In order to arrive at answers to these questions, we will need to study some of the theories as to 
the functions of humour in a general sense and gain some insight specifically into humour that 
makes light of serious societal problems. 
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We will then need to apply these theories to the film in an analysis in order to come to a 
conclusion about the function(s) of humour in Team America: World Police. 
In the book Taking humour seriously, Jerry Palmer offers an overview of some of the theories of 
the theories that have been put forward as to the function that humour serves. “In the twentieth 
century answers are usually cast in terms of social, psychological or biological functions,” he 
notes, “in other words, humour is seen as part of our collective adaptation to our situation” 
(Palmer 1994: 57). 
 
Cognitive function 
Palmer cites the work of Jonathan Miller, who is, among other things, both a medical doctor and 
a humourist. Miller puts forward the argument that humour serves an important cognitive 
function: “it enables us to see things for the first time, to reconsider our categories and therefore 
be a little bit more flexible and versatile when we come to dealing with the world in future" 
(Palmer 1994: 57). 
 
Social functions 
Other academics have also identified diverse social functions of humour. Ordblik considered the 
role of black humour, or ‘gallows humour’, in Czechoslovakia under Nazi occupation during the 
second World War. He found that this kind of humour was used to boost morale in precarious 
situations (Palmer 1994: 58). 
A different social function was examined by Powell. He saw humour as a way to control deviant 
behaviour. According to this theory, people who deviate from socially acceptable behaviour 
become the butt of jokes and the jokes act as a kind of sanction to discourage such behaviour 
(Palmer 1994: 58). 
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Introducing taboo subjects 
According to Palmer, providing a mechanism for the introduction of taboo subjects is another 
function that is commonly ascribed to humour. This can happen in two distinct ways: the humour 
can act as a ‘safety valve’ for anti-social impulses or it can serve as a way of negotiating the 
introduction of the taboo subject so that it can thereafter be dealt with seriously (Palmer 1994: 
60). 
With regard to the ‘safety-valve’ theory, Palmer describes Orwell’s study of ‘saucy’ postcards: 
"laughter at 'sauciness' is a temporary release from the inhibitions involved, a safety valve which 
in no way challenges the inhibitions, but allows us to return to them as it were refreshed by a 
brief holiday absence" (Palmer 1994: 60). 
The negotiation approach to jokes was developed by Emerson: “far from acting as safety valves 
she sees them as stages in a negotiation about how to introduce these taboo subjects into 
everyday discourse and deal with them in a serious vein” (Palmer 1994: 60). 
So humour can be seen as providing a means of releasing pressure temporarily (the ‘safety-
valve’ thesis) or its use can actually change the way in which the taboo subject is treated in the 
future: it “can be used to directly subvert well-established rules of behaviour by raising taboo 
topics that can remain on the agenda” (Palmer 1994: 61). 
 
The function of humour in light of post 9-11 politics 
In the book A Decade of Dark Humor: How Comedy, Irony, and Satire Shaped Post-9/11 
America, the editors Gournelos and Greene make the case that humour and satire became 
particularly relevant in the context of post-9/11 America. 
They argue that the political and media landscapes were transformed in the decade that followed 
the 2001 terrorist attacks so that politicians and the conventional media lost influence to the 
benefit of alternative media producers and critics. “The unstable relationship between 
mainstream and alternative media producers, distributors, and consumers,” they say, “is a 
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crucial part of the increasingly fragmented, contested, and cacophonous world of post-9/11 
politics, and makes it more difficult for public figures to manage their brand image, for the news 
industry to effectively manage information flows (i.e., through the 'gatekeeping' and 'agenda 
setting' functions of news), or for special interests to mask or hide their machinations" 
(Gournelos and Greene 2011: 164). 
The producers of Team America: World Police can be viewed as such an alternative media 
producer. According to Gournelos and Greene, the climate was right for them to come in with 
their discourse on the War on Terror and their interpretations of public figures, because the news 
industry and politicians themselves no longer had a stranglehold on the flow of information and 
management of their personal brand. 
In answering the question of why one should decide to make a film like Team America: World 
Police we can refer to the concept of convergence culture, to which Gournelos and Greene make 
reference. Convergence culture is a concept developed by the media scholar Henry Jenkins and 
occurs when old and new media collide (Truscello 2011: 3512). The lines between producers and 
consumers of media can be blurred, for example when amateurs use photo or video editing 
software and upload their creations to the Internet. Gournelos and Greene describe an 
acceleration of convergence culture in recent years: "The success of YouTube, the increasing use 
of Photoshop and advanced video editing programs by lay users, the rise of the blogosphere, and 
the omnipresence of recording devices have made 'alternative' and 'amateur' media as 
ubiquitous and politically relevant as the corporate media, and they are now far easier to place 
in the public sphere" (2011: 161). 
This takes us to the crucial point of why a film such as Team America: World Police has the 
potential to be an important political tool. As Gournelos and Greene state, “Significantly, 
convergence culture does not just rely on something being newsworthy; instead, it relies on the 
intersections between power and pleasure that are at the focus of cultural studies" (2011: 167). 
They continue: “Humor, satire, and irony are important concepts through which we can 
understand the post-9/11 world because their popularity in the public sphere is directly 
connected to their ability to impact audiences" (2011: 169). Therefore it can be argued that a 
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humorous film, like Team America: World Police, because of its ability to entertain, has the 
potential to become an effective vehicle for a political message by virtue of its popularity. 
 
Theory of Othering 
The term othering is described as an act of treating or viewing a person or a group of people as 
different from or alien to oneself (Stevenson 2010). Othering is in this way used as a verb, and 
can thus distinguish groups of individuals from each other.   
 
The term othering comes from the simple word ‘other’, and is a term used often in the 
sociological areas of study. It is not this way of looking at the term that we are going to be using 
in the following pages, but the term othering meaning to separate multiple groups or individuals 
from each other.  This is relevant in connection to Team America: World Police because of the 
way Middle Eastern terrorists are stereotyped and othered from Americans throughout the 
movie. This is especially relevant as othering comes at play when one or more individuals feels 
threatened, as it then relieves the tension by saying ‘Us, and them’ and thereby pushing the 
‘others’ away. This kind of othering is portrayed in the movie, as the Americans are afraid of the 
terrorists, they are then portrayed as very different, both in language and the way they dress. This 
is done to enhance the divide between ‘the Americans’ and ‘the terrorists’. 
 
The ironic cultural wars 
One thing that is highly important to a culture is the cultural values that are produced and created 
in the culture concerned. This of course can create tensions when cultures and their values meet 
each other in a culture clash. These are often referred to as cultural wars, and contain debates and 
conflicts of political matter but also of lifestyle-matters (Holloway 2011). 
In the book A Decade of Dark Humour, David Holloway is explaining the term culture wars and 
how it is perceived by the Americans: “By 9/11, the scope of what many Americans understood 
by the term “Culture wars,” and the commitments they felt were intrinsic to identity, had 
broadened considerably to include a new diversity of divisions and disputes over religion, 
 
32 
secularism, marriage, abortion, permissive sexuality, education, the environment, euthanasia, 
stem-cell research, the social impacts of popular culture, and, increasingly after 9/11, over 
America’s role in the world” (Holloway 2011; 2495). 
According to David Holloway, in the above-mentioned quote, the Americans are so deeply-
rooted in their values and the commitments that follow from these that is has become a part of 
their identity. The culture wars therefore become that more personal and serious. 
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Analysis 
Our analysis will focus primarily on five short clips from the movie that we feel are relevant to 
the topics under discussion. We will also consider the movie as a whole where appropriate. (For 
full clip description, see appendix).  
Clips for analysis 
Clip 1.1: Let’s make this interesting 
In the beginning of this clip, we see a peaceful, idyllic Paris where people are living in harmony. 
A child walks into a man in robes, when the man turns around, the idyllic music changes into a 
rather horrifying tone of a Middle Eastern man singing. The man in the robes is a Muslim, and is 
soon discovered to be a terrorist carrying a WMD. Team America comes to the rescue, shouting 
“World police, get down on the ground!” (03:05) – stating that they are the world police.  One of 
the team members says to a terrorist “Hey terrorist, terrorise this!” (03:16) (and shoots him).  
There is a moment where one of the Team America members Chris is in a stand-off with a 
terrorist (03:31). The terrorist attempts to fire his gun but it is out of ammunition. Instead of 
firing at him, Chris drops his gun and says, “Alright, let’s make this interesting” (03:31) and the 
pair prepare for hand-to-hand combat (03:34). The two dolls then fight to dramatic music. 
Next, one of the terrorists, carrying the WMD is trying to escape. When one of the team 
members tries to shoot him with a missile, instead of shooting the terrorist, he misses and shoots 
the Eiffel Tower, which falls to the ground and smashes buildings around it, his only response is 
“Dammit, I missed him!” (04:20) Next, the terrorist runs to Le Louvre, where another team 
member follows him by aeroplane. The terrorist runs into the building and the team member 
shoots a missile into the building and says “Your plans are over mister” (04:30). 
In the end, we see a completely destroyed Paris, and a cheering Team America, who did not 
realise they destroyed more in Paris than the terrorists would have done, and they are satisfied 
and convinced they saved the day. 
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Clip 1.2: 9/11 times 100 
In the beginning of the second scene we are analysing, Gary is introduced to the team members, 
starting with Lisa who specialises in the minds of the terrorists and how they think. We are 
introduced to the supercomputer I.N.T.E.L.L.I.G.E.N.C.E, which gives them information about 
terrorist attacks and locations where they will be carried out. I.N.T.E.L.L.I.G.E.N.C.E says that it 
has intercepted communications that several terrorist organisations are being gathered for one 
massive worldwide attack. Spottswoode says “From what I.N.T.E.L.L.I.G.E.N.C.E has gathered, 
this is going to be 9/11 times 100” (14:25). Spottswoode explains why they need an actor to help 
save the world. He explains to Gary how the plan will be carried out, by disguising him as a 
terrorist and taking him deep into the Middle East where he will gather information – 
Spottswoode says “Of course if you’re not interested, there’s the door” (14:56). Gary replies 
“Thanks” (15:02) and leaves out the door.  
 
Clip 1.3: Leave that to us 
In the beginning of the third scene we are analysing Spottswoode tells Gary that there is no time, 
and that they need him to act like a terrorist right away. Gary says, “There is just one problem, I 
don’t look Middle Eastern” (19:50). Spottswoode laughs and says, “Leave that to us” (19:54). 
Next, dramatic music and the transformation begin. Lisa, one of the team members says, “Sara is 
a professional at skin grafting and laser valmorification” (20:08) valmorification is not a real 
word. The transformation scene is dramatic with its music and the setting – we are introduced to 
the image of a terrorist as a Middle Eastern person, with a big nose, dark skin, monobrow, lots of 
dark hair and brown eyes. We have a lot of expectations for the end result, but here we are very 
surprised to find out that he looks like himself, only with a lot of hair glued to his face, and a 
towel around his hair. Spottswoode ends the scene by saying, “You are going to fool everyone 
Gary, or should I say, Achmed” (21:04). 
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Clip 1.4: Go get ‘em cowboy 
In our fourth scene for analysis, the team has arrived in Cairo and Gary, disguised as Achmed, is 
about to pass some guards to a building, where he will act his way in, to get information about 
the next planned terrorist attack. The music is reminiscent of a cowboy movie, which indicates 
that this scene is a ‘do or die’ kind of scene. The door is guarded by two Middle Eastern men 
with guns, when Gary stands in front of them, one of them says “Durka Allah, Muhammed 
Jihad”. (25:44) Gary does not reply, and appears not to understand what he is saying. Then the 
guards show that they really want an answer and say “Bak Allah, Muhammed Jihad” (25:48). 
Gary just stares at him again. “Bak Allah, Muhammed Jihad, Allah, durka durka, Muhammed 
Jihad” (25:52). Gary pulls himself together and acts, which is his purpose for being there. Gary 
says, “Bak durk durk Allah. Durka durka, Muhammed Jihad. Haka sherka sherka, habakala” 
(26:02) the guards look at him and reply “Aaah, durka, durka, durka” (26:13) and let him enter.  
 
Clip 1.5: America, fuck yeah! 
In this scene, Gary has just asked inside the building if anyone knows of any recent terrorist 
attacks coming up, this catches the interest of three terrorists, who take Gary with them into a 
room. Here their leader stands, and asks him what he knows, where Gary replies: “I heard there 
might be a large terrorist attack coming up, if you tell me what it is, maybe I can help out” 
(28:11). The leader replies, “We have put a Jihad on the infidels because they destroyed our 
lives. What do you know about pain and sadness?” (28:20). Gary answers with his acting skills 
by telling a story about the infidels killing his goats, and saying “On that day, I put a Jihad on 
them and if you don’t believe it, then you better kill me now, cause I’ll put a Jihad on you too” 
(29:20). This touches the terrorists emotionally and, naïve as they are, they begin to tell Gary 
where the WMDs are to be found. But one of the terrorists spots one of the Team America 
members. They take Gary into a car, as if he is one of them, and escape from the building. Team 
America goes after the terrorists by car and start shooting after them, not even realising Gary is 
in the car. Once again, they hit everything but the terrorists. They destroy several pyramids and 
monuments. During the car chase the dramatic song America: Fuck Yeah comes on. The main 
lyrics to the song go as follows: 
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“America, Fuck Yeah! 
Comin' again to save the motherfuckin' day, Yeah 
America, Fuck Yeah! 
Freedom is the only way, Yeah 
Terrorists, your game is through 
'cause now you have to answer to 
America, Fuck yeah! 
So lick my butt and suck on my balls 
America, Fuck Yeah! 
Whatcha' gonna do when we come for you now 
It's the dream that we all share 
It's the hope for tomorrow” (30:15) 
 
While this song is played more and more people are shot and buildings are falling down, Gary 
says, “Hey guys, I think we should pull over” (32:20). The terrorist replies “Good idea, this jeep 
is filled with explosives, we are going to take their lives, and our own” (32:22). The ‘suicide 
bomber’ implication emphasises the religious clash between ‘them’ and ‘us’. Gary is saved at the 
last minute by one of the team members before the car crashes in a massive explosion. Team 
America thinks they have saved the world, but instead they have destroyed an entire city. As a 
result of this, the terrorists later blow up the Panama Canal, as revenge for the happenings in 
Cairo. 
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Team America: World Police as satire  
The film can be said to fall into the second of Palmer’s categories of satire, namely humour that 
criticises or victimises someone or something. It also satisfies Pollard’s requirement that satire 
always has a victim and always criticises. 
The film is critical of America’s War on Terror, since the organisation Team America is an 
obvious representation of America’s armed forces carrying out American foreign policy in the 
wake of the attacks on the United States on September 11, 2001 (9/11). The critical aspect can be 
seen in how Team America does more harm than good, by leaving destruction in its wake 
wherever it goes. 
Another critical aspect of the film is the tendency in the film to characterise the main threat to 
America as coming from radicalised Muslims. As we discuss in the section on othering below, 
terrorists are repeatedly equated with Muslims, but as the plot unfolds, it becomes apparent that 
the real threat is from Kim Jong-il and North Korea. This can be seen as a criticism both of the 
American intelligence services, the American media and perhaps also the American public. 
As we discovered in our research, which is outlined below, the exaggeration of the threat of 
Islamic terrorism is something that has been shown to exist in reality. 
At this point, we can pose the question of why the film satirises the War on Terror and the 
othering of Muslims as terrorists. Pollard described the aim of satire as being to condemn 
behaviour in order to heal or restore, to act as a moral policeman or to punish. 
The film might be intended to make people rethink the righteousness of the War on Terror by 
questioning its legitimacy on practical and ideological grounds. It does this by putting a question 
mark next to the stated aim of making the world a safer place and by asking whether the 
demonising of Muslims in the media is deserved. 
The film is probably not intended to directly influence decision makers, since it is very populist 
in nature. The more likely intention is to appeal to members of the public to question the policies 
and prejudices behind the War on Terror and effect change democratically.   
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Analysis according to linguistic humour theories 
We will now apply the knowledge resources of the GTVH to humorous instances in the film, 
focussing on those that are particularly significant. We will then go on to consider the long-text 
tools of analysis and apply these to the film as a whole. 
 
Clip 1.1: Let’s make this interesting 
In the first scene we are analysing there is a moment where one of the Team America members 
Chris is in a stand-off with a terrorist in Paris (03:31). The terrorist attempts to fire his gun but it 
is out of ammunition. Instead of firing at him, Chris drops his gun and says, “Alright, let’s make 
this interesting” and the pair prepare for hand-to-hand combat (03:34). 
 
Script opposition 
Script opposition, as theorised by Raskin in the SSTH and adopted by Attardo as the first 
knowledge resource in the GTVH, is particularly relevant in this clip and many others in the 
film. It largely achieves its humorous effect by playing on the expectations we have of action 
films. In these cases there is a script, triggered by the action movie genre, of what we might 
expect to happen in given situations and another script of what actually happens in Team 
America: World Police. 
When Chris squares up to the terrorist the scene is set for a dramatic fight scene, like the ones we 
are used to from high budget action movies. But instead we see the two puppets flaccidly 
bumping into one another and ineffectively waving their arms, accompanied by dramatic up-
tempo music (03:46-04:00). 
 
 
 
39 
Language 
The language component concerns how the information for verbalising the joke is conveyed, 
including both the choice of words and how they are used (Attardo 2001: 22). This joke is 
largely visual, so this knowledge resource is not the most significant. But it can be noted that the 
wording of Chris’s statement, “Alright, let’s make this interesting” (03:34) is the type of clichéd 
dialogue reminiscent of action movies and in this way contributes to the incongruity of the 
expected and actual fight sequence. 
Narrative strategy 
The narrative strategy is the organisation of the joke, for example as a simple narrative, as a 
dialogue or as a riddle (Attardo 2001: 23). In analysing a film clip such as this, there is both a 
simple narrative (the story of the film being told) and a dialogue (the exchange of words between 
the characters in the scene in question). The narrative strategy of the joke can be seen as a simple 
set-up/punchline structure. Chris’s challenge and the visual depiction of the pair preparing for 
combat acts as the set up and the fight itself is the punchline. 
Target 
The target of a joke is the butt of the joke, the person or thing being ridiculed (Attardo 2001: 23). 
In this case, the target can be seen to be the Hollywood film industry, perhaps those responsible 
for particularly melodramatic action films and even the members of the film-going public who 
support the production of such films. 
Situation 
The situation is what the joke is ‘about’ (Attardo 2001: 24). Attardo himself notes that, “any joke 
must have some situation, although some jokes will rely more on it, while others will almost 
entirely ignore it” (Attardo 2001: 24). This joke is about fighting, but it does not rely heavily on 
situation. 
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Logical mechanism 
The logical mechanism, according to Attardo, “embodies the resolution of the incongruity in the 
incongruity-resolution model” (Attardo 2001: 25). This can range from straightforward 
juxtapositions to more complicated processes of reasoning. This scene is almost slapstick in 
nature and does not require mental gymnastics to understand. It is a simple juxtaposition of 
expectation versus reality. 
 
Clip 1.2: 9/11 times 100 
In the second scene we are analysing there is also a moment where we get something other than 
what we are expecting. The supercomputer I.N.T.E.L.L.I.G.E.N.C.E. has just described the 
planned massive worldwide terrorist attack that has been uncovered. Spottswoode tells Gary 
about Team America’s plan to stop the attack using his acting talents. Dramatic music begins and 
the team line up in a V-formation behind Spottswoode. It is a scene we recognise from many the 
action or superhero movie. It is the moment when the hero realises that only he can save the 
world and it is up to him to step up and save the day. Spottswoode continues, “Of course, if 
you’re not interested, there’s the door” (14:59). But instead of stepping up, Gary steps out. 
“Alright, thanks,” he says and exits through the door. We the viewers didn’t get what we were 
expecting and this is reinforced by Spottswoode’s perplexity. “Huh,” (15:10) is all he says. 
Script opposition 
The script opposition here is again the expected Hollywood moment and an unexpected turn in 
the movie. 
Language 
The noteworthy aspect of the language in this scene is that the description of the terrorist threat 
and the plan of action build to a climax when Spottswoode says, “Of course, if you’re not 
interested, there’s the door” (14:55). The line also acts as a pivotal moment and the set-up for 
the fact that Gary shows that he is not interested. 
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Narrative strategy 
The joke is mainly executed by dialogue between the characters but the film’s narrative also 
plays a part. As noted, Spottswoode’s line serves as the set-up and Gary’s reply and 
accompanying action of exiting the room is the punch line. 
Target 
One target of this joke is again the movie industry. But it is perhaps also aimed more at members 
of the public for their apathetic response to terrorism or for not being willing to play their part in 
fighting terrorism. 
Situation 
The situation is fighting terrorism, which is also one of the film’s most important themes. It is 
important to the joke because ideas of what terrorism is and the severity of the threat that it poses 
is central to the juxtaposition of someone being in the position of being able to stop a major 
terror attack and casually refusing to do so. 
Logical mechanism 
The logical mechanism of the joke is a kind of double reversal in expectations. The mission 
being proposed to Gary sounds dangerous and risky so it would be understandable for him not to 
want to take part. But then again, from Hollywood we have come to expect our heroes to step up 
in these situations so that becomes our expectation. Then when he indeed refuses our original 
expectation is confirmed. 
Clip 1.3: Leave that to us 
In another scene Gary has, upon further reflection, returned to the headquarters of Team 
America. He is willing to take part in the plan to stop the terrorist attack by posing as a Middle-
Eastern terrorist. “There’s just one problem,” (19:50) he says, “I don’t look Middle-Eastern” 
(19:51). Spottswoode chuckles and replies, “Leave that to us” (19:54). Again, dramatic music 
begins. We see Gary in a high-tech operating theatre. The female Team America members Sarah 
and Lisa are dressed in hospital scrubs. Lisa explains, “Sarah’s an expert in skin grafting and 
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laser valmorification.”(20:08) The tempo of the music increases and a montage begins, during 
which we see all manner of surgical tools and instruments being used, without being shown what 
it actually happening to Gary’s appearance. Computer displays show a virtual representation of 
the shape of his face morphing before our eyes. We are given the impression that the procedure 
takes some time and considerable effort on the part of Sarah. Then the scene cuts to 
Spottswoode, who says, “Amazing!” Sarah says, “The valmorification completely worked” 
(20:52). Spottswoode says, “Sit up and take a look Gary” (20:55). We are then shown Gary’s 
face for the first time since the procedure. It looks as though it has just been sloppily painted 
brown and had tufts of black hair randomly glued to it. 
Script opposition 
This is perhaps the best example of script opposition of the scenes under analysis. We are shown 
a completely different result from what we were expecting from the highly technological 
procedure that took so much time and effort. The humorous effect is added to by the fact that the 
characters in the film seem to see something completely different from what we see. For them it 
was an amazing and complete transformation, while we see it as a superficial and crude 
caricature of what a Middle-Eastern person is thought to look like. 
Language 
Language is an important knowledge resource in this scene. The technical description of the 
planned operation contributes to the expectation of a professional and convincing transformation. 
The word ‘valmorification’ is used to describe the procedure. Crucially, the word does not 
appear in standard English dictionaries. The top result for the word on Google is an entry in the 
Urban Dictionary, defining it as “the condition of having become different” 
(Urbandictionary.com), with the only example of it in use being taken from Team America: 
World Police. This choice of word might have been intended to stupefy the viewer into thinking 
that the procedure was so advanced that they hadn’t even heard of it. 
 
Narrative strategy 
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The use of montage in this scene contributes to the success of the joke. The narrative is a 
constantly building expectation up to the moment of the ‘big reveal’ where the punch line is 
delivered. 
Target 
The target of the joke is different, depending on whether we view the joke as being ironic or not. 
At face value it is making fun of Middle Eastern people by caricaturing their appearance. Seen in 
a different light, it is making fun of people who apply stereotypes to people of different 
ethnicities. 
Situation 
The joke is about racial stereotypes and prejudices. This is important because our understanding 
of the joke is reliant on us perceiving the procedure to have been a failure. 
Logical mechanism 
Again, there is a twin reversal of expectations. Firstly we expect the operation to result in a 
dramatic transformation. This expectation is not fulfilled. We then expect the characters in the 
film to share our assessment, but they reach the opposite conclusion. 
 
Clip 1.4: Go get ‘em cowboy 
In this scene Gary fools the Middle Eastern terrorists with his ‘acting’ and communicates with 
them so convincingly in their own language that they believe him to be one of them. 
Script opposition 
Script opposition is present because the music and the dramatic build-up sets the scene for a ‘tour 
de force’ of acting prowess by Gary. This is emphasised even more when the stakes are raised 
and the terrorists begin to act agitatedly and point their guns at him. When Gary finally speaks, 
we are convinced that the terrorists will see through him, but instead they are convinced by his 
acting and he is allowed to pass. There are two shifts in expectation: first we expect a convincing 
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portrayal of a terrorist by Gary, when this is apparently not achieved him to be found out, but in 
the end, the terrorists were convinced. 
Language 
Language is very important in this scene: mainly due to its absence in any conventional sense. 
The exchange of words between Gary and the terrorists is nonsensical and is a comical 
representation of what the film-makers suggest Arabic to be. We don’t understand a word of 
what is said, but the dialogue is successful in conveying to us that the ‘dumb’ terrorists were 
convinced by Gary’s questionable deception. 
Narrative strategy 
The joke in this scene is told mainly by visual storytelling, supplemented by the senseless 
dialogue between Gary and the terrorists. We know what is going on because the team’s plan had 
been described in an earlier scene and the dramatisation tells the story. 
Target 
Identification of this joke’s target is also dependent on whether the film is regarded ironically or 
sincerely. The obvious butt of the joke is speakers of Arabic, since their language is implied to 
comprise an assortment of exclamations such as ‘Jihad’ and ‘Muhammed’. But it is also possible 
to interpret the joke as mocking the West’s over-simplified perception of Arabic, and perhaps 
Middle Eastern culture generally. This is relevant to our analysis below of othering in the film. 
Situation 
The joke is about language, and more specifically, Arabic. This is an important knowledge 
resource because we cannot understand or ‘get’ the joke without realising that the words being 
uttered are not in face Arabic, but a caricatured depiction of it. 
Logical mechanism 
The incongruity is resolved by a sudden lifting of suspense at the point when the terrorist 
guarding the door says “Aaah, durka, durka, durka” (26:13) and let’s Gary enter. The 
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mechanism could be described as anti-climactic because the scene up to that point seemed as 
though it was building up to a crescendo, perhaps an armed showdown between Team America 
and the terrorists, but instead the plan (flawed as we the viewers can see it to be) works perfectly. 
 
Clip 1.5: America, fuck yeah! 
In our final scene for analysis Gary continues his deception by telling the terrorists the story of 
how he became a Jihadist. Like the scene before, Gary is acting in front of the terrorists, but this 
time, instead of the Arabic language being the focus, it is the perception of terrorists generally. 
Script opposition 
Gary tells a story of how the ‘infidels’ came to his village and killed his goats. We expect this to 
insult the intelligence and self-perception of the terrorists, but instead they are moved to tears by 
Gary’s heart-wrenching story. Much like the scene before, the script we expect is that of Gary 
being discovered to be an infiltrator, but instead, he wins the hearts and minds of the simplistic 
terrorists. 
Language 
The language in the scene is important because it combines to the melodrama of the story. The 
emotional words and delivery add to the melodrama, for example when Gary says “Burning oil 
rained down from the sky and cooked everything it touched. I could only hide and cry as my 
goats were consumed by the fiery, black liquid death” (28:49). 
Narrative strategy 
The joke is told both by dialogue between Gary and the terrorists and visually, by showing the 
terrorists being moved to tears. Emotional music during the story also plays a part in parodying 
the type of melodrama we often witness in Hollywood productions. 
Target 
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The butt of the joke can be seen to be terrorists, firstly, because they are shown to be duped once 
again by Gary, but also by implying that they engage in horrific acts of violence over seemingly 
trivial matters such as dead goats. But the joke could also be aimed at Westerners for trivialising 
the causes of terror. According to Gary’s story, he was sad because of the loss of his goats, but 
only after describing his country being attacked by Black Hawk helicopters. It could be argued 
that this is in fact a reasonable cause for wanting revenge. 
Situation 
The joke, is about the causes of terrorism. This is obviously an important issue when studying 
terrorism, which is one of the key themes in the film. But it is interestingly ignored in much of 
the film. In this case it is only brought up in order to mock it. 
Logical mechanism 
The mechanism for resolving the incongruity in the joke is by setting the scene up as a mini 
turning point in the film – the moment when Gary becomes ‘one of them’. The music, Gary’s 
flowery language and the terrorists’ teary reaction all contribute to the expectation of an 
emotional acceptance scene, but instead it happens quite abruptly and they begin to tell him 
straight away where the WMDs are hidden. 
 
Long-text GTVH analysis 
In addition to the language resources applied to individual humorous instances in the film, we 
can identify aspects of the GTVH in its long-text variant. 
Text World Representation 
We create what Attardo called the Text World Representation, in other words, we build up a 
picture of the world in which the events of the film take place. This world can be summarised as 
follows: it is a world in which puppets are the main form of being, actors enjoy a privileged role 
in society, akin to world leaders, America is the point of reference for everything that happens 
around the world, there is a small group of people, Team America, which performs the role of 
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‘policing’ the entire world in the way that the armed forces do in reality, and Middle Eastern 
terrorists and North Korea are the enemies of the world order that Team America is tasked to 
protect. 
Jab lines 
Jab lines can be identified in the film. For example, there is a recurring joke about the severity of 
expected terrorist attacks. In scene 6 there is the following dialogue between Spottswoode and 
Gary: 
“Spottswoode: From what Intelligence has gathered, it would be 9/11 times 100. 
Gary: 9/11 times 100. Jesus, that’s … 
Spottswoode: Yes, 91,100” (14:28-14:34). 
Applying the GTVH to this joke, the two scripts are the different meanings of the phrase “9/11 
times 100”. The first is that 9/11 applies to the 2001 terror attacks in the USA on that date and 
the second is a mathematical problem. The second script disrupts the narrative with a humorous 
effect. The target or butt of the joke can be said to be military intelligence professionals 
(represented by Spottswoode and his machine I.N.T.E.L.L.I.G.E.N.C.E.). 
Later in the film there is a similar joke where it is 9/11 times 1,000 and again where it is 9/11 
times 2,356. When the joke premise is repeated the lines contribute to the development of the 
text because they serve to show the increasing terrorist threat in the course of the film. 
 
Humorous plot complication 
There is a humorous plot that takes the form of a complication that gives rise to humorous 
instances at various times throughout the film. This humorous complication is that Team 
America is ostensibly a group that ensures peace and saves the world from danger, but in reality 
their actions often do more harm than good. This can be seen, for example, in clip 1.1 when 
Team America goes on a mission in Paris to stop terrorists with weapons of mass destruction. 
The scene before they arrive is peaceful and idyllic but by the time they have finished they have 
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destroyed large parts of the city, including the Eiffel Tower and the Louvre. This is repeated 
when the Team visit Cairo and blow up the pyramids. 
 
Metanarrative disruption 
Team America: World Police is unusual because the cast is almost entirely composed of 
supermarionettes, a type of puppet, which became popular for use in television animations in the 
1960s. This feature is part of the narrative style of the film. As with other types of animation, for 
the most part we forget that we are watching puppets and ‘buy into’ the world of the film and 
accept that the puppets represent real people. 
However, there are instances in the film where we are reminded, with humorous effect, that what 
we are watching puppets. 
The first scene we are analysing opens with a scene in Paris. A puppet appears and says some 
clichéd French sounds and phrases. It is very obviously a puppet and the hand and strings 
controlling can be seen (0:55). The camera then zooms out and we see that it is just a small 
puppet street theatre (1:55). But it has the effect of instantly drawing our attention to the fact that 
all of the other characters, including the man controlling the puppet in the street theatre are also 
puppets, and that they are only marginally less obviously so than the first puppet. 
The characteristic puppet movement of the characters is used for humorous effect at various 
points in the film. For example, in the scene analysed above in which Chris fights one of the 
terrorists in Paris, it is the ridiculousness of seeing two puppets bumping into one another instead 
of a serious fight scene that makes it funny. As was noted above, the script opposition of the 
action movie versus the puppet variant contributes to the humorous effect. But it is also a type of 
metanarrative disruption because it draws attention to the narrative style and makes it the focus. 
 
Political Satire in Team America: World Police 
After 9/11 the relations to terrorism and humour regarding this had become quite sensitive and 
the world had, in the words of Time magazine editor Roger Rosenblatt, it had been “Forever 
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changed” (Gournelos; Greene 2011: 80). Terrorism is still a subject that affects a lot of 
individuals and they have a need to cope with these feelings. One way of doing so is by using 
humour as a coping mechanism and to reduce anxiety (Palmer 1994: 58). This is where political 
satire comes into the picture. As mentioned above, political satire takes place when individuals 
are in some kind of distress. The movie Team America: World Police is a satire of the political 
system, decisions made in America and the following consequences they have had for the rest of 
the world. In the movie Team America, in the process of trying to save the world, destroys other 
countries. It is a satire and a caricature of American military engagement and the way Americans 
can be seen to have assumed the role of being superior to the rest of the world, as Team America 
represents the USA as a country.  
Gregor Benton, says that satire is a way where one can judge society, where it otherwise would 
not be possible (Benton 1988). Here the movie Team America: World Police is a clear example 
of how the judgement is easily passed, as the movie was very popular and even won one Empire 
award for best comedy, and had eight other nominations (IMDB.com). 
Obviously another political satire that is depicted in the movie is the satire of Kim Jong-il, which 
sheds a bad light on him and his way of controlling his country. He is in fact shown in the same 
light as the terrorists.  
 
Analysis according to superiority theory 
During the movie there is a big focus on the Americans versus the terrorists, and America versus 
the rest of the world. Team America has the name ‘World Police’, and is therefore portrayed as 
the ones who are there to help and save the entire world from terror and damnation.  
 
In clip 1.1, one of the Team America characters shouts “World police, get down on the ground!” 
(03:06) – stating that they are the world police. This sets America in a superior position towards 
the rest of the world, as the name ‘world police’ implies that they have to take care of all other 
countries, and that the individual countries do not have enough protection in their own police 
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forces. The superiority theory is relevant because the team swoops in to save the day and does 
this while acting superior to the terrorists (the terrorists get a taste of their own medicine).  
In the combat scene between Chris the terrorist who is out of ammunition, Chris decides to 
“make it interesting” (03:32) with a man-to-man fight, instead of just shooting him. This again 
implies that the Americans are better than the terrorists as they do not even need weapons to 
fight them and instead can do so using only their hands. 
Superiority theory is relevant to Team America’s destruction of landmarks in the first scene. It is 
funny because they take having just destroyed a major landmark and having shot a missile in the 
middle of Paris so lightly. It is shown that all Team America cares about is killing the terrorist, 
but they don’t realise how much they destroy and how many innocent people they kill along the 
way. During this clip multiple French landmarks are destroyed, this includes Le Louvre, The 
Eiffel Tower and the Arc de Triomphe. Here again Team America is portrayed, negatively, as 
superior to smaller countries like France, as they do not care at all about the destroyed 
landmarks. 
Later in the movie, shown in clip 1.2, when the world police have got Gary to their base, they 
state that they have understood the minds of the terrorists and that they have an expert in the 
field. Lisa’s description of how the terrorists think can be considered in light of superiority 
theory. Of course one can be a specialist in the field of a group of individuals without being 
superior to them, but in this case it is superiority as Lisa explains that their actions derive from 
childhood disturbance.  
The next scene, clip 1.3, shows the ‘valmorification’ process, which is the made up process 
where one’s appearance is changed. The actor Gary goes through the valmorification process, 
which is supposed to transform him into looking like a terrorist. This is done by badly applying 
lumps of hair to his face, made to look like bushy eyebrows and a beard. In the same way they 
change his skin colour with patchy brown spots on his face. This makes Gary look ugly and not 
like the other terrorists in the movie. In the same way, he is wearing a towel instead of a turban 
in clip 1.3. People from the Middle East are made fun of as being really hairy and rather ugly, 
again putting Team America and America in a superior position. The fact that Gary actually does 
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not look Middle Eastern at all again sets Team America in a superior position towards Middle 
Eastern individuals as they see them as ‘stupid’ enough to believe that Gary is ‘one of them’.  
In the fourth scene, when Gary ‘acts’ his way past the guards, the Arabic language is made fun 
of, as if Middle Eastern people just blurt out random words when communicating. They 
communicate in a non-existent language. Gary just blurts something out and one does not expect 
the guards to let him past them. They make fun of their stupidity to believe that he is actually one 
of them and that he speaks their language, which again implies the superiority of the Americans. 
The America, Fuck Yeah song is very patriotic, as it salutes the Americans, and is a song about 
how superior they are as a people. The song can be seen as very degrading to Middle Eastern 
people, which in the movie are treated as equivalent to terrorists. The song asks the terrorists 
what they are going to do when Team America comes for them, which implies that they have no 
means of escape. In the last line of the song, it is stated that there is a dream that “we all share” 
(30:32), this is the dream of the terrorists losing, that their “game is through” (22:22). It is not 
stated whether it is the dream just for the Americans or if it is the dream of the entire world. 
Again, this is a very degrading thing, showing superiority towards the terrorists. 
 
Culture wars in Team America 
Each country has a set of values that shapes their way of thinking and acting, in the National 
Security Strategy of the USA in 2002 some of these values regarding the American citizens are 
mentioned. These are values such as freedom of speech, freedom to worship whatever deity they 
want and use the results of their work as they please (The National Security Strategy of the 
United States of America 2002, 3). 
 
In the official strategy papers the following quote can be found: “These values of freedom are 
right and true for every person, in every society – and the duty of protecting these values against 
their enemies is the common calling of freedom-loving people across the globe and across the 
ages” (The National Security Strategy of the United States of America 2002, 3). 
 
52 
It is ironic that these values are supposed to be so highly valued, but still the culture wars are on-
going, even though you should think that it was not possible when following said values. 
In the movie Team America: World Police, there is without a doubt a culture war going on as 
Team America is lacking an understanding of the Middle East before and after descending into 
the desert. As David Holloway mentions, culture wars have created a dispute over America’s 
role in the world. In the movie, the Americans are clearly in the belief that America has the 
biggest role in the history of the world, as they have named themselves world police and have to 
save the planet. 
Irony is a method of discourse where one says one thing, but really means another. This form of 
discourse can be used to display something that might not be acceptable to say as it is (Holloway, 
2011: 2526). 
David Holloway explains in the following quote how irony is used in the context of culture wars: 
“Irony seems an entirely appropriate mode for writers and audiences attuned to the sensitivities 
of twenty-first-century American culture wars” (Holloway 2011: 2525). 
Irony can be a little rough, and seem snarky to those who have not been accustomed to the way 
of ironic discourse. The discourse of irony can of course also be applied to humour, which it 
often is. Humorous irony can give a twist to a movie and at the same time be used to tackle 
political or non-political tensions without it seeming too serious. 
An example of this is clearly the movie we are working with. In Team America: World Police 
there are two sides of the movie. On one side, there is the plain story of the world police saving 
the world, and on the other side there is a massive critique towards the Americans and the way 
they deal with terrorists. The different contexts the situations can be interpreted in, are always 
open for the audience making them the ones who decide how to understand the given situation 
(Holloway 2011). 
Team America is a movie that is meant to be taken ironically; as it makes fun of the way the 
‘world police’ tackle the WMD-situation.  In the terms of ‘saying one thing, meaning another’, in 
the movie the world police is portrayed as the saviours of the world, but when it comes to it they 
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destroy multiple valuable landmarks all over the world, resulting in them destroying the world 
almost as much as they save it. 
 
Othering in Team America  
There are some very controversial scenes in the movie, which might cross some boundaries 
when handling the topic of terrorism. Therefore the writers of Team America had to come up 
with a way to make it acceptable. One of the reasons why the writers Trey Parker, Pam Brady 
and Matt Stone can get away with shedding light upon these political topics with humour and 
satire is because the events in the film are carried out by puppets.  
In this section we will focus on is how Team America: World Police generalises terrorists as 
Muslims, despite the fact that not all terrorists are Muslims in reality. 
In clip 1.1 the othering is shown in the way the terrorists and the citizens are portrayed. Middle 
Eastern men are depicted as typical terrorists, which is very generalising since terrorists come in 
various different forms and from different cultures. In clip 1.1 a little boy runs into one of the 
terrorists. At first he is happy and singing, but then he looks at the terrorist and he gets scared, 
which is shown by him getting big eyes and dropping his mouth. The background music changes 
from happy music into a more dark Middle Eastern tone, as if something bad is about to happen. 
The Terrorists are depicted as very mean and angry-looking men, some with scars on their faces. 
They are depicted very differently from the rest of the citizens, as mean-looking bad guys, and 
the rest just normal looking.  
In clip 1.1 Team America is going to Paris to fight the terrorists. Team America generalise when 
they say “You in the robes, put down your weapons” (02:32), it did not have to be the Middle 
Eastern men wearing robes who were the terrorists, but that is what people would generally say a 
terrorist looks like. Like described from scene one, the Middle Eastern men are being depicted 
very differently from everyone else, which makes them stand out, and makes them the ‘others’. It 
is then seen as a case of ‘them’ against ‘us’. It is shown again when the terrorists are talking 
together. Instead of using a real language, an invented language is used between them, which 
push them even further away from the rest of the people.  
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The terrorists are running around and shooting people in Paris and Team America is shooting 
back at the terrorists. Lisa says “Hey terrorist - terrorize this”(03:17) and then shoots him. This 
is shown in a humorous way, and the line she uses before shooting him is funny since he is a 
terrorist.  
At the end of clip 1.1, Team America ends up destroying more than they are helping. In a way 
you can reassess the situation and say that the ones terrorising are actually the members of Team 
America and not the terrorists. They destroy the Eiffel Tower and afterwards the Louvre. Joe 
shoots at a terrorist, who is running with a bomb, and instead of hitting him he hits the Eiffel 
tower without caring and says “damm it, I missed him” (14:20). This shows that the local 
attractions are not important to Team America, which as well as the people should be the 
priority. America likes to be involved in everything, but as shown in the movie Team America: 
World Police, they do not always care about the result of their actions, but more about the 
thought of them ‘helping’. The terrorist with the bomb then runs into the Louvre, and Sarah says 
“your plans are over” (04:30) and then she fires a missile into the Louvre and destroys the 
building, thinking she is helping but instead destroying a local attraction which might have been 
what the terrorists wanted to do.  
In clip 1.3 we see one of the main characters Gary being transformed into a terrorist ‘Achmed’ to 
go undercover on a mission for Team America. It is obvious to the team that a terrorist is Middle 
Eastern. During this transformation you get the expectation of a great result, whereas he ends up 
looking sloppy, with facial hair placed randomly around his face, and a towel wrapped around 
his head instead of a turban (25:30) The act of surprise and exaggeration in this clip is what 
makes it humorous, but it is also what makes it relevant in the movie’s connection to othering. 
Team America exclude themselves as superior to the terrorists by creating ‘Achmed’ as a 
somewhat caricatured Middle Eastern Muslim. In that way they are othering the terrorists as a 
general group from themselves, as Americans. Also, they depict the Middle Eastern terrorists as 
senseless, as they expect them to believe that ‘Achmed’ is actually ‘one of them’.  
In clip 1.2 and 1.5 the terrorists are generalised, not by their looks, but by their mindset. In clip 
1.2 we are introduced to Lisa, who is said to specialise in how the terrorists think, she says that it 
is “usually a case of malignant narcissism brought on during childhood” (13:57). In the Oxford 
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English Dictionary, narcissism is described as “extreme selfishness, with a grandiose view of 
one's own talents and a craving for admiration, as characterizing a personality type” and as 
“self-centredness arising from failure to distinguish the self from external objects, either in very 
young babies or as a feature of mental disorder” (Stevenson 2010). This is a very degrading 
term to use, as it implies a mental disorder being the cause of the actions of the terrorists.  Not 
only is it a critique of the terrorists but it also stigmatises their parents and families.  Again, this 
is a generalising othering of the terrorists as a group. In this clip we are not introduced to any 
further description of the minds of the terrorists, and Lisa does not elaborate on her claim about 
their mindset either. The Team America characters thereby make themselves seem superior to 
the terrorists, as they are said to exist because of malignant narcissism brought on from 
childhood.  
In clip 1.5 we see ‘Achmed’ talking to a group of terrorists about a potential upcoming terrorist 
attack. For ‘Achmed’ to be included, the terrorists are making sure that he has the right mindset 
for him to implement a terrorist attack: “We have put out a jihad on the infidels because they 
destroyed our lives. What do you know about pain and sadness?” (28:26). In this uttering a 
reference is made both to the generalising and stereotypical idea of the mind of the terrorists, but 
there is also a reference to their religion. Jihad is in its origin from Arabic understood as 
“expressing, in Muslim thought, struggle on behalf of God and Islam” and is also described in 
the Oxford English Dictionary as “a war or struggle against unbelievers” (Stevenson 2010). An 
infidel is “a person who has no religion or whose religion is not that of the majority” (Stevenson 
2010). The terrorists are again depicted as a general group, both concerning their mindset, and 
the fact that they are Muslims. The mindset of the terrorists is depicted exactly as how Lisa 
described it in clip 1.2, caused by a traumatic experience earlier in their lives. This traumatic 
experience caused by unbelievers is what has brought on the malignant narcissism and hatred, 
which has triggered the terrorists to put a jihad on Americans, as they are all infidels.  
 
Earlier in the movie, Gary reveals his secret to his great acting abilities. When he was a young 
boy he experienced the traumatic death of his brother, who was killed by gorillas in the zoo. He 
uses this memory when acting, to make the audience feel his genuine sorrow. When the terrorists 
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ask what he knows of pain and sadness, he uses the memory of his traumatic experience to tell a 
story of him and his family being attacked by infidels. This scene it both very generalising and 
humorous. Part of the story that Gary tells, as ‘Achmed’ is about his family’s goats: “I could only 
hide myself and cry as my goats were consumed … In the midst of the chaos, I could swear that I 
heard my goats screaming for help” (28:54). This is another stereotypical view of Middle 
Eastern people: the generalising thought about them all owning goats. It may also be a reference 
to the fact that Middle Eastern people used to exchange goats for other families’ daughters, as 
future wives. When Gary tells his story to the terrorists, he has an obvious generalising idea 
about how all Middle Eastern people live their lives and what they appreciate and care about, and 
as the terrorists in the clip seem very compassionate, this generalisation is confirmed in the film.  
Throughout the movie we, as viewers, are given the impression that all terrorists are Middle 
Eastern and Muslims. Going back in time, the Muslims were not the ones depicted as terrorists, 
as they are today after 9/11. Previously terrorists were associated with organisations such as the 
IRA, which stands for Irish Republican Army.  
The Irish Volunteers founded the organisation in 1917 (Zalman 2013). The movement was 
dedicated to Irish Republicans who believed that Ireland should be an independent republic. The 
conflict known as ‘The Troubles’ began in the 1960s and was internationally known as the 
Northern Ireland conflict and has been described as a war. The Northern Ireland conflict was 
primarily a political conflict, also containing ethnic dimensions; however, it was not a religious 
conflict (Zalman 2013). The main reason for the conflict was that the Unionists, who were 
Protestants, wanted Northern Ireland to remain a part of the United Kingdom, whereas the 
Republicans, who were Catholics, wanted to leave the United Kingdom and join a united Ireland 
(Mendick 2015). Through the years, the IRA has been behind several terrorist attacks in Great 
Britain. These include: the Aldershot bombing in 1972, the bombing of London’s King’s Cross 
Station and Euston Station in 1973, the bombing of the Houses of Parliament in 1974, and the 
bombing of the Brighton Hotel in 1984, which was an attemp to assassinate the British prime 
minister Margaret Thatcher. In 1996, the IRA detonated a bomb in Manchester, injuring 206 
people (Zalman 2013.) After the 9/11 terrorist attacks on the USA in 2001, the IRA, along with 
several other armed groups in Northern Ireland, were added to the EU’s list of terrorist 
organisations (Staun; Fenger-Grøndahl 2015). 
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Today Muslims are depicted as ‘the others’ against ‘us’. It is a generalisation that is not valid, 
since the FBI has published a list of terrorist attacks on US soil from 1980-2005, which has been 
studied by students from Duke University and the University of North Carolina at Cape Hill. The 
study shows that Muslims are behind the lowest percentage of terrorist attacks, apart from 
‘Communists’. At the top of the list we find ‘Latinos’, but that is not paid much attention to, 
since we are only interested in hearing that “Islam is the perennial and existential threat of our 
times” in the aftermath of 9/11 (CNN, 2010). 
 
Terrorism in America after 9/11 
For many people 9/11 is an unforgettable memory. When the US was hit by a terrorist attack 
with four hijacked aircraft, it resulted in thousands of deaths and many billions of dollars’ worth 
of destruction (Fenger-Grøndahl 2011). The number of deaths that was caused by the attack was 
one of the biggest in many years (Fenger-Grøndahl 2011). 9/11 was an enormous attack, which 
affected many people all over the world.  
America’s fight against terrorism started after 9/11. President George W Bush started out by 
responding to the events of the 11th of September 2001, by setting up new priorities in foreign 
policy and attempting to increase the presidential power within the American political system 
(Allen 2003). From the time of the attack and during the rest of Bush’s presidency, he began to 
construct new presidential foreign policy regimes and set new commitments for American 
overseas involvements (Allen 2003). He created institutions to support his new regime 
commitments and was planning to further increase the power of the president and the national 
policy. Bush started the war against terrorism when he responded to the terrorist attack on 9/11 
by creating the anti-terrorist regime. Bush elaborated the necessarily ambiguous concept of the 
War on Terror through a substantive expansion of the new regime commitments, beyond fighting 
terrorism narrowly defined (Allen 2003). 
 
On September 17, 2001, Bush identified Al-Qaeda’s leader Osama Bin Laden as the person 
behind the attacks. Bin Laden had operated out of Afghanistan since the mid-1990s and he was 
protected by a group called Taliban. The Taliban believed in an extreme version of Islamic law 
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and they had had control over Afghanistan since 1998 (Council on Foreign Relations 2014). 
After the US identified Bin Laden, Bush demanded that the Taliban hand over Bin Laden and the 
other leaders of Al-Qaeda and destroy terrorist training camps in Afghanistan (Council on 
Foreign Relations 2014). In October, almost two months after the attack, the Taliban rejected 
Bush’s demands. This was despite Bush threatening the Taliban with an attack if they rejected 
his demand. In mid-November, US and British aircraft unleashed a massive bombing attack on 
major Afghan cities (Council on Foreign Relations 2014). Operation Enduring Freedom was the 
name that was used by Bush for the war in Afghanistan.  
After the US unleashed the bombs in Afghanistan, they believed that Bin Laden escaped to 
Pakistan. 
The war against Al-Qaeda continued until US forces found and killed Osama Bin Laden on 2 
May 2011 in Pakistan. The War on Terror did not end after the attack in Afghanistan. In 2003 the 
US invaded Iraq with three main goals: to disarm Iraq of weapons, to end Saddam Hussein’s 
support for terrorism and to free the Iraqi people (Stern 2013). Saddam Hussein was the 
president and dictator of Iraq from 1979 to 2003, when he was captured and found guilty of 
crimes against humanity and sentenced to death in 2006. Bush and the US Congress believed that 
the war in Iraq would be quick and cheap, and would be finished within six weeks (Stern 2013). 
The actual cost of the war was far from cheap – it cost approximately 4,488 deaths of US 
military personnel and hundreds of thousands of deaths of Iraqi civilians. According to Brown 
University’s costs of war project, the financial cost of the war in Iraq was nearly 2,2 trillion 
dollars (Stern 2013). 
In December 2003, Saddam Hussein was captured by the US forces and executed by Iraqis in 
2006 (Stern, 2013). 
The war against terrorism did not end there; it continued. The people in the White House in 
Washington called on other states to join in the fight against terrorism and stated, “either you are 
with us, or you are with the terrorists”(CNN 2001). Many governments joined the campaign and 
supported harsh new laws, compromised long-standing legal protections, and stepped up 
domestic policing and intelligence work (Hafetz 2011). 
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The War on Terror cost the US not only blood, but also a fortune. The costs of the war projected 
at Brown University estimated in June 2014 that the US wars in Iraq, Afghanistan and Pakistan 
would cost taxpayers “close to 4,4 trillion dollars, not including future interest costs on 
borrowing for the wars” through the end of 2014 (Carasik 2005). 
The War on Terror, the so-called ‘Forever War’, lasted many years. The last US troops returned 
from Iraq in 2012 and the US/NATO combat mission ended. When President Obama addressed 
the 2013 graduating class of the National Defense University, he declared that it was time “to 
determine how we can continue to fight terrorism without keeping America on a perpetual 
wartime footing” (Schulberg 2014). Barack Obama stepped in as a president in 2009 and is still 
the president of the United States. 
Thirteen years after 9/11, president Obama announced another fight against the various 
manifestations of Islamic extremism that have evolved from Bin Laden’s. This time it was a 
Sunni offshoot calling themselves the Islamic State in Iraq and Syria and referred to variously as 
ISIS or IS.  
 
Fighting terrorism with terrorism? 
As mentioned before, the title of the movie Team America: World Police, indicates that America 
sees itself as the world's saviour. It is very ironic in the movie since Team America destroys 
more than it helps. It is then interesting to compare this to the real world since America is 
involved in a lot of issues in the world and the fact that America is interfering in most things, 
thinking that they are always helping, but not taking into account that they are interfering in 
conflicts with different cultures, and that the help given should focus more on actually helping in 
the conflicts and not just being superior as a leading world nation.  
 
The official and public reason for America to invade Iraq was to help the Iraqi people by 
changing the regime and by getting rid of Saddam Hussein. America felt threatened by the Iraqi 
president; because they believed that he was in possession of weapons of mass destruction 
(WMD). In the film, Team America: World Police, the reason behind Team America’s actions, is 
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also because of WMDs, and because they are afraid of what the terrorists can do with them. 
What was a somewhat more hidden agenda for America was the fact that by invading Iraq they 
got other advantages, as Iraq has the world’s second largest stock of oil wealth (Allen 2003). As 
one of the leading nations in the world, America seems superior to most other nations. In many 
of their acts America make themselves look supercilious to other nations. For example when 
invading Iraq, they wanted to change their regime for the better and make it democratic, in an 
attempt to help the Iraqi people. In making themselves look superior and supercilious they make 
the people of other nations, such as Iraq, look helpless. In invading Iraq, America ruined the 
infrastructure that had been built up in Iraq over centuries, because of the belief that the 
American infrastructure and way of living is better. 
In the film there are a lot of references and comparisons to the war between America and Iraq, 
and America’s invasion of Iraq. In the film we are introduced to their computer called 
I.N.T.E.L.L.I.G.E.N.C.E, which is a reference to the major intelligence agencies in the world, 
particularly in America, as Team America represent that nation. In both cases it is 
I.N.T.E.L.L.I.G.E.N.C.E. and the intelligence agencies that believe and claim that the terrorists 
are in possession of WMDs. Looking into the vision of the Central Intelligence Agency (CIA) in 
America they claim that the mission of the agency is to “preempt threats and further US national 
security objectives by collecting intelligence that matters, producing objective all-source 
analysis, conducting effective covert action as directed by the President, and safeguarding the 
secrets that help keep our Nation safe” (CIA 2007).  
An academic study puts the cost human cost of the war from 2003 to mid-2011 at about half a 
million people. So it had a lot of consequences for the civilians when the US went into Iraq in 
2003. A lot of civilians died because of the interference by America in Iraq. The death of 
civilians was associated with the infrastructure collapse – because of this people could not get to 
hospitals and get the help needed if they were injured. Another big reason for so many deaths 
was the violence itself. Other indirect reasons were failure of the health, communications and 
sanitation frameworks. In relations to war, people cannot leave their homes, and therefore, as 
said before, it is not possible for them to get the medical care they are in need of, and if they 
choose to go out, the institutions they arrive at are overwhelmed with people with brutal injuries 
(BBC 2013). There are a lot of consequences for children related directly and indirectly to the 
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war. A large number of children have become orphaned, and are therefore living in institutions 
(Costs of war 2014). 
Mark Kukis wrote the book Voices from Iraq from the viewpoint of the Iraqis, since a lot of the 
books written about the war do not see the war from the Iraqis’ perspective. In an interview 
about his book he tells about how the Iraqis felt about the US invasion. Most of the Iraqi people 
were happy that Saddam Hussein was gone, even those who believed in a brighter future with 
him in power. But that a foreign army should be in control did not make everybody that gleeful. 
And the occupation after the US invasion makes most Iraqis angry – even those who wanted 
them there. Most Iraqis associate the problems in Iraq with the US invasion, but as the time has 
passed, more people are starting to blame the Iraqi government. There are also different opinions 
about the US troop withdrawal – some are happy that the US got rid of Saddam Hussein and left 
them in power, so before doing any damage they are glad that the US troops are leaving. On the 
other hand, some people would like them to stay or at least still be involved. But in the end the 
US invasion tore the country apart, a lot of people lost friends or family because of the war. The 
Iraqis just want the same as everybody else – a good job and a place for their children to grow up 
safely, so the US invasion did help by the fact that they got rid of Saddam Hussein, but looking 
at the aftermath it touched so many people an estimated 500,000 people died (Thompson 2011). 
Compared to the movie Team America: World Police, the war between the US and Iraq is quite 
similar because of the way the US handled the situation. It is done in a way where both the US 
and Team America believe that, as the title of the movie indicates, they are the world police. 
They believe that their intrusion and involvement are better for the countries they are ‘saving’. 
The movie depicts the actions of the US in a satirical and exaggerated way, by showing Team 
America destroying all the important landmarks in both Paris and Egypt. Where they should be 
helping the population by preventing terrorism, they are actually carrying out the terrorist attacks 
themselves. It is difficult to conclude on the question about whether the US is actually helping 
the other countries or just improving their own situation.  
 
Terrorism in the film vs. reality 
In the Film Team America: World Police, we are given the impression that America sees itself as 
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the world police, as if its job is to protect the rest of the world from terrorism. Instead of 
protecting the world, Team America in fact does more harm than good, for example when they 
blow up the Eiffel Tower and the pyramids and when they are the reason why the terrorists blow 
up the Panama canal as revenge for the damage Team America did in Cairo. They are on the spot 
every time there is going to be a terrorist attack, but never quite succeed in stopping it. Instead 
they destroy more than the terrorists would have done. 
In the film, Muslims are depicted as terrorists – whenever there is a Muslim in sight it indicates 
that a terrorist attack is about to happen. Do we think like that in real life, since it is depicted that 
way in the film? It used to be like that with the Irish Republican Army (IRA), which was an 
organisation established in 1917, but now it has come to be Muslims after 9/11. In the film the 
Muslims, who are all terrorists, are engaged in Jihad, which means war, against ‘us’, however, 
the real meaning of the word is ‘struggle’ with sinful desires and one’s soul against the self.  
According to a study released by Duke University and the University of North Carolina at 
Chapel Hill, reported by CNN, the terrorist threat posed by radicalised Muslim-Americans has 
been exaggerated. In the film Team America: World Police, the team only sees the Muslims as 
terrorists, and they are so concerned with stopping the Muslims from attacking the world, that 
they forget to look for other sources, in this case, Kim Jong-il, who is the supplier of WMDs and 
the mastermind behind the attacks.  
“All Muslims are terrorists, expect from the 94% that isn’t.” (CNN 2010) According to the study 
from Duke University and the University of North Carolina at Chapel Hill, the FBI has published 
a list of terrorists attacks committed on US soil from 1980-2005. According to this data ‘Latinos’ 
have committed the most attacks (42%) followed by ‘Extreme left wing groups’ (24%) then 
comes ‘Others’ (16%), then comes ‘Jews’ (7%) followed by Muslims (6%) and, lastly, 
‘Communists’ (5%) (CNN 2010.) Looking at these numbers, it is clear, that Islamic terrorist 
attacks is definitely not at the top of the list, rather it is as the bottom. However, the perception 
that they are more numerous is the aftermath of the 9/11 attacks. Since then, if a terrorist attack 
does not fit the “Islam is the perennial and existential threat of our times” (CNN, 2010) 
narrative, it is simply not paid much attention to.  
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In the film we are introduced to the clear religion clash between ‘them’ and ‘us’. There is a scene 
in Cairo where the terrorists flee with Gary in the car, disguised as a terrorist, when realising 
Team America is on to them, and that they can’t get away, one of them says “Let’s turn around 
and charge them, this car is filled with explosives, we are going to take their lives and our own” 
(32:23). The satirical part in this clip is the religious difference, where some Muslims tend 
towards suicide in terms of their religious beliefs, in this case as suicide bombers, since, 
according to some interpretations of Islam, those who sacrifice themselves in this way will go to 
paradise and will be granted 72 virgins. However, others see this is a misinterpretation of the 
Koran, and believe committing suicide to be one of the greatest sins.  
In the film the terrorist are supplied with WMDs by the former dictator of North Korea Kim 
Jong-Il. North Korea is among the countries to have declared their possession of WMDs. The 
Team searches for the WMDs and suspects various countries and Muslims at large for possessing 
them, however, the only country to have ever used a nuclear weapon in war is America, having 
dropped two atomic bombs on the Japanese cities of Hiroshima and Nagasaki during the Second 
World War (Scobell; Sanford 2007). 
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Conclusion 
To conclude, humour and satire are methods used extensively to depict terrorism in the film 
Team America: World Police. In our project we have attempted to find out how and why humour 
and satire are used in this way. The movie contributes to the debate on America’s so-called War 
on Terror as there are some major critique points that are presented in the movie, this is 
presented in an easily digestible way through humour and satire.   
Irony is present throughout the film and it is therefore made possible to understand the film in 
opposite ways, depending on whether it is seen as being ironic or serious. If the movie is 
understood as a serious movie that glorifies America, the very patriotic American watching the 
movie will be content. If the movie is understood as ironic, which we believe is the intended 
interpretation, one can join in the debate on the way that America tackles the War on Terror and 
see the movie as a movie that ridicules the Americans and their methods. 
Humour and satire are used in the film to depict the issue of terrorism in a funny way, to reach 
out to people who might not be that politically engaged. It’s easier to take a position on terrorism 
when it is treated in a light but still sociocritical way.  
The satirical take on the War on Terror, has made it possible for the politically powerless to join 
the debate, where a funny movie is a great discussion starter and the satire is in the same way 
used as a form of buffer, making it more acceptable to imply the critique that the movie delivers. 
With regard to analysing how the film achieves its humorous effect, we found that the GTVH 
and its adaptations to longer texts (such as a film) gave us an effective tool for analysis. Of the 
humour techniques employed, script opposition, a type of incongruity, was the most widespread. 
The humour and satire theories have been used to depict the terrorists in the movie as alien to the 
western world, with strong ironic caricatures and parodies of people’s expectations, making it a 
hilarious movie to watch which still plants a seed of thought in people’s head when they leave 
the cinema. 
The way that Team America, and thereby America, in the film act as superiors to the rest of the 
world and the terrorists is a false sense of superiority, because as we see in the film that Team 
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America are actually the ones destroying the landmarks, instead of the terrorists. A question that 
can be asked is then if the real terrorists are in fact Team America and America instead of the 
ones depicted as terrorists in the movie. Another central question that the film poses is whether 
America is helping others by its foreign policy (represented by Team America taking part in 
armed conflicts in other countries to stop terrorists) or whether it does more harm. 
After 9/11 the fight against terrorism began. America set new priorities in foreign policy and 
increased the presidential power to fight terrorism. America’s idea on fighting terrorism was 
supposed to be short and pointed, but instead it lasted many years and is still going on. America 
chooses to go into war with Middle Eastern countries with the idea to disarm the countries of 
weapons and protect the people from terrorists. Through our research we found out that, many 
civilians died when America choose to go to war, and the wars weren’t short and pointed as 
planned. America's planned War on Terror has in some ways failed, since some would argue that 
the wars haven’t done any good, but more harm to the countries through the years. 
The moviemakers intend to critique America as well as the general and stereotypical idea of 
what a terrorist is. The way terrorists are depicted in the film is a caricature of what many people 
will think of when they hear the word ‘terrorist’. This caricature is a stereotypical representation 
of the 21st century idea of a terrorist. Since 9/11 people have tended to focus on Islamic 
extremism and equated it with terror, but, as we have found, historically other groups, such as the 
Irish, have also committed, not religious, but political terror. Both political and religious terror 
are a matter of ideologies which makes the terror committed a war based on different interests. 
But the stereotypical view of what a terrorist looks like and where they come from, is a distorted 
image of how it really is. 
In the film Team America: World Police, we get a clear insight into how America is portrayed as 
the world police, who is at service to help every country, they believe to be in need of their help. 
However, several countries would have done just fine without their help, since the team destroys 
far more than the terrorists might have done anyway. Even more people that are innocent are 
killed, as some countries perform terrorist attacks on America as revenge for their reckless 
disregard. In the film, we also see how America is constantly looking for terrorist threats, both in 
people, Muslims, and their constant search for WMDs, however, isn’t America in some way the 
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real threat to peace in this film? Moreover, America is the only country to have ever used WMDs 
in war. The film is humorous because of its generalisation of Muslims as terrorists, the way their 
looks is stereotypically portrayed as hairy, angry, dark men in robes with towels on their heads, 
always ready to blow up stuff.   
Team America: World Police is an example of how a popular medium, such as a comedy film, 
can tackle serious issues and ignite debate of important societal issues. As Gournelos and Greene 
noted, in the age of convergence culture it is not enough for something to be newsworthy, it 
needs to be at the point where power and pleasure meet. This is the crux of why we believe the 
film was made: popular entertainment has the power to impact people. 
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Perspectivation 
In our research we could have studied other aspects or themes of the film Team America: World 
Police. For example, we could have focused on the depiction of North Korea and its then leader 
Kim Jong-il. Another topic that the film deals with, and which could have been a subject for 
further research, is the way actors and their fans are depicted in the movie. We could have made 
a project about actors and how their opinions and actions can affect society, both on a national 
scale and across borders. The media plays a major role in what goes out in public and how actors 
are depicted. In the film they depict the actors as a general and stereotypical type of person; they 
are not the brightest, they are very good-looking, and very emotional in their work. Also, in the 
plot of the movie, Team America: World Police, it is an actor, Gary, who helps Team America 
save the world, because without him it would not have been possible. The reason why we did not 
choose to study this approach is because of the way the media paints a distorted picture of 
famous people, which could make the research reliability vague. Though we have knowledge of 
the often-distorted picture of famous people, they are still role models, which can affect societies 
in different ways.  
Regarding investigating North Korea and its dictator Kim Jong-il, it would also be a vague study 
as the empirical data about North Korea is dominated and manipulated by the government. It 
would therefore be difficult to make a thorough and objective study about this case. 
Our main reason for choosing terrorism as the focus for our project was our subjective interest 
and the objective importance that we feel it has in light of recent history, during the first decade 
of the 21st century, and in current affairs. 
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Appendix - Transcription of clips 
Clip 1.1 
Idyllic France with French music casually playing in the background, people walking the 
beautiful streets, riding their bikes, and greeting each other. Then we see a French woman 
looking for her son, calling his name.  
Woman: “Jean Francois?” 
Woman: “Jean Francois?”  
Jean Francois appears and he is holding his ice-cream singing a song, when all of a sudden he 
walks into a Middle Eastern man in a robe, who turns around with an evil look, the music 
changes from French and idyllic tones to evil Middle Eastern tones. There are several Middle 
Eastern men, they gather in a group and say something in Arabic, when all of a sudden the 
French woman with her son Jean Francois discovers one of the terrorists is holding a briefcase 
with WMD. Next sirens are squiring. 
Joe: “You in the robes, put down the weapon of mass destruction.” 
Joe: “And get on the ground, you are under arrest.” 
The terrorists starts shooting and there is a massive chaos of people running around screaming 
of fear. The team members slide down from two ropes in the helicopter. 
Joe: “Put down your weapons now!” 
The shooting continues. 
Chris: “Why can’t they ever do this the easy way?” 
Chris and Joe from Team America also starts firing back with their weapons, when we see 
another team member by car.  
Carson: “World Police, get down on the ground.” 
The terrorists continue the street shooting, when another team member appears. 
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Lisa: “Hey terrorist.” 
Lisa: “Terrorize this!”  (Shoots him)  
One of the terrorist runs out of ammunition when facing one of the team members, Chris, he puts 
down his gun and looks at the terrorist. 
Chris: “All right, let’s make this interesting.”  
The two get into a fight without guns and Chris puts the terrorist to the ground. 
Chris: “You lose.” 
The terrorist with the briefcase with the WMD starts running away.  
Carson: “He’s getting away with the WMD.” 
Joe: “I got him!” 
He shoots a missile and it goes right by the terrorist and hits the Eiffel Tower, which falls to the 
ground and lands on loads of other buildings.  
Joe: “Damn, I missed him.”  
Carson: “Sarah, he’s got the bomb. You got a fix?”  
Sarah: “I got him Carson. He’s heading for the Louvre.” 
Sarah follows the terrorist by plane and shoots a missile after him, into the Louvre, which goes 
down in a massive explosion.  
Sarah: “Your plans are over.” 
Next, we see a Paris in flames and in total mass destruction, with its citizens looking confused 
and in grief. Team America is cheering, because they think they saved the city from the 
terrorists.  
Team America: “All right Sarah!” 
Team America: “Yeah, all right, team!” 
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The team members turn around to look at the citizens.  
Joe: “Bonjour everyone. Don’t worry. Everything is bon.” 
Joe: “We stopped the terrorists.” 
 
Clip 1.2 
In the beginning of the clip we see Mr. Sparswoode introduce Gary to Lisa 
Spottswoode: “Gary, this is Lisa. She specializes in how terrorists think. 
Lisa: “Usually a case of malignant narcissism brought on during childhood” 
Spottswoode: “We’ve been doing our best to keep the world safe, Gary. But now somebody has 
supplied the terrorists with WMDs. And Intelligence tells us they plan to use them. Isn’t that 
right, I.N.T.E.L.L.I.G.E.N.C.E?” 
I.N.T.E.L.L.I.G.E.N.C.E: “That is affirmative.” 
Gary walks toward the computer I.N.T.E.L.L.I.G.E.N.C.E 
Gary: “I.N.T.E.L.L.I.G.E.N.C.E?” 
Sara: “The most sophisticated computer in the world.” 
I.N.T.E.L.L.I.G.E.N.C.E: “I’ve intercepted communications that several terrorist groups are 
being organized for one massive worldwide attack” 
Spottswoode stands in front of the computer screen 
Spottswoode: “ from what I.N.T.E.L.L.I.G.E.N.C.E has gathered, it would be 9/11 times a 100.” 
Gary: “ 9/11 times a 100? … Jesus, that’s…” 
Spottswoode; “Yes, 91.100” 
Joe: “Basically, all the worst parts of the bible.” 
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Spottswoode: “So now you see why we need you. We will disguise you as a terrorist and take 
you deep into the Middle East. If your acting is successful, you’ll be able to get us the 
information we need, to stop this thing from happening. Of course, if you’re not interested… 
there’s the door.” 
Gary: “All right. Thanks” 
Gary walks toward the door. 
 
Clip 1.3 
The Team is gathered at their headquarter and has just convinced the actor Gary to be part of 
the team. As a part of the team, Gary must join the team in Cairo, where he must act his way, to 
get information about the next terrorists attack.  
Spottswoode: “Gary, I’m afraid there’s no time.” 
Spottswoode: “I.N.T.E.L.L.I.G.E.N.C.E. tells us the attack is imminent.” 
Spottswoode: “We need you to act like a Middle Eastern terrorist right away.” 
Gary: “There is just one problem. I don’t look Middle Eastern.” 
Spottswoode: (Laughs) “Leave that to us.” 
Next, Gary lies on an operating table, about to be transformed into a Middle Eastern terrorist, 
by Sarah, assisted by Lisa.  
Lisa: “Sarah is a professional at skin grafting and laser “valmorification”” 
Sarah: “Just try to be still.”  
Sarah and Lisa are working intensely on changing the looks of Gary. Expectations are build up 
to how the outcome is going to look like, with dramatic action music.  
Spottswoode: “Amazing!” 
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Lisa: “The Valmorification completely worked.” 
Spottswoode: “Sit up and take a look, Gary.”  
Gary looks rather confused about his new look. Nothing is different apart from his dark skin and 
his head being covered in hair.  
Joe: “It’s uncanny.” 
Spottswoode: “You’re going to fool everyone, Gary.” 
Spottswoode: “Or should I say…Hakmed.” 
 
Clip 1.4 
The team is in Cairo, where Gary is disguised as a Middle Eastern terrorist and is going to act 
his way past some guards to a building, where he is going to get information about the next 
terrorist attack coming up.  
Spottswoode: “Go get them, cowboy.” 
Gary, with dark hair glued all over his face with a towel on his head, walks towards the door 
which is guarded by armed men. As he stands before them, one says something in Arabic. Gary 
fails to answer, since he does not understand. The guard repeats himself, this time with a more 
threatening tone; again, Gary fails to answer, the guards yell something in Arabic and point at 
him with their guns.  
Chris: “Oh shit!” 
Spottswoode: “Come on, Gary. Act, you have the power.” 
Gary blurs out something in Arabic and it appears as if the guards understand him. The guard 
kindly replies in Arabic and let him past them.  
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Clip 1.5 
The terrorist men take Gary into the room where their boss is in there, one of the men talks’ 
Arabic nonsense to the boss and he stares at Gary. 
Main terrorist: “What do you know?” 
Gary: “I heard there might be a large terrorist attack. If you tell me what it is, maybe I could 
help out.” 
Main terrorist: “Get out of here. We have put out a jihad on the infidels, because they destroyed 
our lives… what do you know about pain and sadness? 
Gary starts thinking about his sad memories he went through so he can show his painful and sad 
face.  
Gary: “ I was just a boy when the infidels came to my village, in their black hawk helicopters. 
The infidels fired at the oil fields and they lit up like the eyes of Allah.” 
Sad background music 
Gary: “Burning oil rained down from the sky and cooked everything it touched. I could only 
hide and cry and myself as my goats were consumed by the fiery, black liquid death. 
One of the terrorist get very touched by the story and starts to cry a bit. 
Gary: “ In the midst of the chaos, I could swear that I heard my goats screaming for help. As 
quickly as they had come, the infidels were gone. It was on that day, I put a jihad on them… and 
if you don’t believe it, then you better kill me now, because I’ll put a jihad on you too.” 
Sad music in the background and terrorist crying 
Main terrorist: I like you. You have balls. I like balls. All right, listen carefully. The WMDs are 
located in a secret bunker, yards east of this building. You can help us by guarding it and 
making…” 
While the main terrorist are talking, one of the terrorist looks through the window and sees 
Team America standing in front of the building, the terrorist starts screaming in Arabic nonsense  
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Main terrorist: “Come. They’re onto us! Hurry, friend. We must make our escape. 
The terrorists and Gary hurry up and escapes in the car which crashes the front door in the 
building and out to the streets. Team America sees them head out. 
Joe: “shit. I’ve got five terrorists going southeast on Baka Laka Daka Street.” 
Spartswoode: “Don’t let them get away! 
Sara: “I sense Gary’s trapped inside the tavern.” 
Joe: “ Copy, Sarah. You get Gary; we’ll go after the terrorists. 
Team America song starts and Joe heads out in the car after the terrorists. The car trace begins 
while the Team America song is in the background. Team America start firing missiles at the 
terrorist and Gary tries to make them stop since he is in the car and they don’t know. 
Joe: “One of the terrorists is trying to tell us something.” 
Gary: “It’s me. It’s me” 
Joe: “Looks like he’s saying, “Kiss me. Kiss me”” 
Chris: “Smartass motherfucker.” 
Sara walks back in the building and try to find gary 
Sara: “Gary?” 
Arab man: “ An infidel. Kill her” 
And the shooting between Sara and the terrorist begin. She continues looking after killing them 
all. 
Sara: “Gary?” 
Back to the car tracing, the Team America keeps firing missiles and missing, while Gary still 
tries to make them understand that he is in the car with the terrorists. 
Sara: “Sara to Team America Four.” 
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Chris: “What you got, Sara?” 
Sara: “Gary isn’t in the tavern. I think he may be with…” 
The connecting between them is getting worse, so they can’t hear each other 
Joe: “Say again, you’re breaking up.” 
Sara: “ Joe, do you copy?” 
Lisa is in her motorbike and tries to catch up with the car trace and get Gary out. 
Sara: “Lisa?” 
Joe: “I lost her.” 
Chris: “ It’s all right. We’ll kill these guys, then we’ll find out what she wants.” 
Joe: “ Right.”  
Team America hits the terrorist driver and the car starts slowing down while the main terrorist 
tries to take over. 
Gary: “Hey, guys, I think we should pull over.” 
Main terrorist: Pull over? Yes, of course. Pull over, let them pass us, and when they turn 
around, we charge them. I love your balls. 
The terrorist car pulls over, and Team America drives by 
Chris: “ shit, they got by me.” 
Team America turns around and drives back, so the both cars are driving toward each other. 
Gary: “ What are we doing? 
Main terrorist: “ This jeep is filled with explosives. We’re going to take their lives and our 
own.” 
Gary: “ We’re gonna what?” 
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The cars are driving fast towards each other and are soon going to crash 
Chris: “ Hang on, Joe” 
Main terrorist: “Die, infidels.” 
Lisa catches them, and gets Gary out of the car before Chris kills the terrorists. 
Chris: “Surprise, Cockfags!” 
The terrorist car explodes in the air 
 
